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16044F O Othello )i 24, E{LI%# Robert Armin 2% U T\ 721%44513 Tago & Clown @ &%
LD THDBELT, TNFETHEMVPKDEINLDNE QMEEITIEE > Ty, Wi, 1 ZIZFAE
BB T 5720, Armin B2 NS R A FEHIHE CTWceE2 2 ZLR>ATRETH S,
15994 I H N RE — I AR L7z Armin (3, EUEHE LMEROZOOFXF v ) TEEATED ., BE
BRI L CHIONTHFAETH 7285 2 51Lh, Shakespeare & FFFIZIRE EERO A D
FEAEES. BBOKOIA L T2 EofEE, BIFNCE s TIEFICEETH 72137 TH 5,
AfaTid. Armin H 12 X % 1E & Shakespeare B T 2% U725 OG5 & 50T L5, 4
OB ARLBIFNI BT 2 Armin OEE % E% T 5, £72. Armin2Slago 2l U7z L T 53L&
Clown Th 572 & T DD ZNENOMRILA FREE L. Armin 2% Othello 1238\ T U 727%4 &
FOEEWEEHSPICT S,

F—")— KN ! Shakespeare. Othello. Robert Armin. Clown. Actor

53

15994F |2 % MK L —J# (The Chamberlain's Men) (2 A H] L 7z 1# {k#% # Robert Armin
7% Shakespeare Bl O W Cid U722 E2 D W T, As You Like It (1599) @ Touchstone %
Twelfth Night (1601) @ Feste % EFEE SN TV LEDBH L 0D, LT EEHEICESD
(2 EDFREHAS % o Othello TO Armin DR EZHIZOWTHREHERETE T\, 1604
O Y, HEFEIZEE— (The King's Men) 2% L L CHE L7z Armin o &2
A, Tago &9 % E. Clown 728 9 503 5o Oxford Dictionary of National Biography
(2004) =° Edwin Nungezer |2 & %5 A Dictionary of Actors and Other Persons Associated with
the Public Representation of Plays in England before 1642 (1929) T, Othello T? Armin
DEIFZONTOERIE A\ DS Othello TH L7221, TRFETEo & LIFE ST
BVWDTHb,

Othello ® Fi#EFLFRE L THRENTWE DX, ¥ = A 4 X— O T LiE S 17216044
DETA A= IVEBRTORNOTE KIZI610FE4 Ao r7a—TETOb O, Z LT, 1610
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£9 H? Oxford TO=Z2TH 5o Othello D3 FiH & 3T\ 7216044 2> 516104E 12, Richard
Burbage 7534 ® Othello %l U T\ 72 2 L X161 ICIRICHEIT O N HH PSS TH S,

But let me not forget one chiefest part
Wherein, beyond the rest, he move'd the heart,
The grieved Moor, made jealous by a slave,
Who sent his wife to fill a timeless grave,
Then slew himself upon the bloody bed.

All these and many more with him are dead. ’

Z DX HIZ, Othello i U CTW7- DA Burbage TH - 722 & 2 S 2R L Rz ik -
TWhS, Othello £ ) b BEFHNDL W Iago 2 Uik B2 R T &RIIRB 520w, F.W.
Sternfeld (. lago % U7z ® % Armin Th o7t LTW2,% 203 B LT 5 &
9 7z lago 3 #1 T, Gary Schmidgall (%, Iago 7% Armin O U7z AL O & L L Twv
LI ERIERLTWAELY —F. John H. Astington & lago % i U7-f% & 12oWCld. Joseph
Taylor DA4H DA% HIF TV 5.4 Armin ASEH AR —EIC AR L, EE—ETHEZEE LT
TEHE L 72 DI1315994E 2> 516108 & % 2 51T\ b 2%, Taylor 1& Armin £ V) & 18513 & 45 \»
BTy 1610AEED L HFEDBEIZ A > 72 L ST W 5h, Othello H16044E121F B ST 7z
Z &%, Taylor DERGDV BT ZISK TH o722 L bE 2, WiEKED lago 1 LT\ 7D
i3 Armin TH - 720 HEED F A3, Taylor IZHA~RIUTEWEF 2 5, & 512, Sternfeld 25 < .
Armin 7% Jago & LTz v ) ald, URROBIFIORES LIEOFFE L ZEICANLZL D
TEH%, iU, BIHITRLENZRKAOHKTF) Armin TH Y . Bl o 0¥ % Tago &
LT Armin 2% > 722 WG TH 5o S 512 Oxford T Othello 78 L S 11721610412, [H]
L < Oxford ¢ Ben Johnson ® Alchemist & L& CTHB Y, WIS L7z Alchemist DEARD
FFH D A M2 Armin OGS TH > Tzl ) ZE IR L T, T2, Tago DFL A
7% 2 —F TN Twelfth Night ® Feste D+t ) 7125 AMN 5 BT F L@ 22 & LZIFT
V5, Tago %1 LTV 720% Armin Th o7z L T2k, HAHREORILIZIESVTED,
FLBREHICHBEbNLE, LarL, TNOOFFMUIHER &L L7220 LITFE AR\, ¥R 6,
—2H DL & 7 o T\ 5 Johnson @ Alchemist (XA 4£16104 12 Blackfriars T3 ki &1L T
BY . Alchemist \Z Armin SHE L T2 2 &A%, Armin 7% lago %1 U7z & 9 2 ) 2 1R
WEFTHZLIEFITELWDALTHL, 5T, WEIHEDPLT Armin 12X > THLE S 17z
& # 2 5 Z &1, Shakespeare Bl TOMD LIk & $ik % 2 TUIAWEETH %, Schmidgall 2%
63 % Tago DR D JMZHEAMN L BT FEIZOWTIL, £ OB ANDH AT 5 5B K



Othello 1231} % Robert Armin D%

HEZELTHOLWIGETHWONLHDTH S, Armin A% lago # il U T W7z &) 3
AL T BT, BALHIZE#H @ David Wiles % Catherine A Henze (&, Armin %%# U T 7201,
3E1IBIIEBEE TS Clown THo72EWELTW5D,

INEDOVT LN ELLRIELWEEZ L2, 2% Armin #%Iago & Clown O 4
i L CW2TTREME 1L, Clown & Tago 28R A2y, ANLEWTESIZEY T4 3H 1§28
FUET LR BV ELEVOTH LS. KwTld, Armin ORE LMERE V) ZODF v ) T O#,
BrEWY . JEFFROMTEAL T2 T D Othello ¥ 24 EE O Armin OBAFIZ D\ CTHMK
FE L. Armin %% Othello FEIEIZIE D72 H 2 52029 %,

1. BREEROHERDS

15994F 12 Touchstone % i U C LA, Twelfth Nigh ® Feste % King Lear ® Fool 7 &, &
HOLCEELEWEE L CTE/7Z Armin A, lagoa# U728 252 EIIAEKRTIER
Vi, Tago DF v 77 ¥ — TR T AMEFRIL. HoRFR LICER L. 1k EThs
L& LT\ 5.% Touchstone X, Feste. Lear Db, Troilus and Cressida (1602) @
Thersites. The Winter’s Tale (1609-11) @ Autolycus 7 &A%, Armin I2 X > TE L 5N T
Wl EZLNTWD, ! SRboEILE R, SHELERD . BUNE 2 M, SURZ %
SO TARZEBAT L) ZWEIX. 22 Tago 0BT T S, Lo, BELWMHHEIE
Shakespeare Bl CIZ T ANICH OGN HHE L THPN TS EZABH Y. Armin %% lago %
U2 E § 5D L Othello T, EDEEE L TW2Dh & ) 5Efl % i & 4
729012 WEAFRER OO RIER L THHIT LT b —DHIE, Othello TEDILT V5,
TOHEENREEENTH L, COTOOEEDS Armin A% lago & Clown D &5 5 %
HLETWDheBEE LTV,

Sternfeld 75, Armin 7% lago % ifi U T\ 72 & 9§ AR, Tago 758D o TH 5, 1
id. Armin % & & D12, 1603EEIZET—HEIZNb > 72 % 2 51T\ % John Lowin D%
L —HIZZIF T b, Lowin (& Armin O FIfE D@L # William Kemp O & PIA L — R 5
t. Falstaff #{# U C\\721%%& C. Parolles (All’s Well That Ends Well, 1604) % Jonson E®
Volpone (#1i#16054F) @ Volpone %, Alchemist (#1i#16104F) @ Mammon %7 &, I 3
HNVHEEEL TV SN TWwD, LA L, Sternfeld 13T Z15& & L7 Armin 25, Bl
OB &) Tago 2 U7z & 2 B ZUVER ER L TV 2,.% Othello THHN 2 I Tago 7°
M5 “And Let Me the Canakin Clink” (2. 3). “King Stephen” (2. 3). Desdemona %¥#k 9
“Willow, Willow” (4.3) & .Emiliai2&2 “Willow” (5.2) 7% 5. BlifbAH%% “Wilow
song’ %k Dlf Desdemona TH V. Mz ) ELHAIHALT LD Armin 2L > TH U S



A 3 — A HE

N2V DIFRIE 7 6 W2 LIZHEZ, £72, Tago OF ) ZliELmkr L Moz

Iy 8T Y FONT Y RTHAHH, Armin OF ) FIIHEICE D L) ICBES LTz L)

2t %, Henze i3 Armin O OEE#E LTHEML TV 5,7 512, MBEHICHIF S Armin
DFIZFEH THOBIFE A OBRFAREHIZL o TESND L v ) Bl % F o T A 7% Tago
OITIEHKFET THHONDLDTH 5, Henze Id Desdemona & Ophelia DD I % 515 7%

BH. TOZAOLED Armin OFEBICE > THELESN TV REEEZIER L TV 5, 20

FiRiE, Armin O THiE LToOF v ) 7xim s LTwb, Henze 12 L 1UE, Armin i£.

1581410 A 13 D EEIZ 4 LT @ John Lonyson D1~ & 7 V) |, #4FE Lonyson A%EZ: L 72728,
15824E 9 H29H (3 # T )V£%) »5 John Kettlewood 12 9 EfERS & L CTf: 2 TV 720 Armin
EENAE—FEIC AT ANz 2L LIFTB), R LLToXy ) TR
MBIZA Y — b LZEHIZIE, Armin BB IERICBFERHOI LB TH /L) 2 &

Thbo BHHEFITIETTIW FHIEDE) 2720, &M THE LTTIEHED5, FIVLEFRX 2 N—

Td o 72 Armin DB TH T 2 o TWC I BEMEIE S W & Henze 134747 L T\ %, Armin
1F16044F 1 H2THICEM THiO 7 1) —~ > &2 1), 160847 HI5HIZA % L b — ANDBT%

Yo Tw5." Armin DBIMINTHT 2 #5, RLBELOAFTE L% &% #AZ T2 REM I

RAZHNELZETHD, LELEHSL, BLIIES TWD IO 1 ADOHFHARLIZEIFN

THZ 2B T TH o 7200 ) FEUETE - T,

FEFIZE 2 A 2 &1, 15994 DIBEIC Armin 2VE PIRE —MIZ A L CH 5. Shakespeare
BRI DN O BIIRELL IS 2 Twb ) 2 & Th S, Henze 7% “Countertenor” V) T
Holol T H1EE WEATTHIPIH/ETH o 72LE R LN TV S Armin A%,
Shakespeare DIEEIICEE % KIFLTWA Z LIZMEWRZ WV, LaL., 25 0#KIE Armin
ME LI Lo TORTDONT L DT THENI LIZHEE L 2 1UL% 5 %\, Ophelia
%> Desdemona DAMZ b Armin 2% U CTW 2 WA 8D B AWIIM ALV 5, #2113
Troilus and Cressida ® 3 % 1 3512 B1F % Pandarus O, As You Like It DFRDERDHH
K “What Shall He Have” (4.2.10-19). Twelfth Night 2% 33Tl Feste & —# |2 Sir Toby
% Andrew 7% EDSRE O HTH D . Armin 12X - TH L SN T\ Henze 1$ Armin A%
BIFIN T 1% 1o TW2 BB 2. Shakespeare D ILEEH TH - 72w M $ T T8k
L. MEORIFIZBIF 2 Armin OFFFED B ENE % 01 L T2 0" 2L E 3 il o B 5k,
Armin OZEW L2 F e L . BIFFMEH S 2 RO B 232 5 % 2 . Henze OKGH
WRFETH - 7-WEEHITE VW E S 2 5. 2, Nora Johnson (&, Armin DIER & L THIiL,
oI, EEEE L Ton) A<M E > T Armin 2ERIOFER O 72012 EH
WCHEB DS NThH->72Z L ERLTWD LIEHL T2,

HEDE Amin FEFEEL L TCTRELRERELT, Ny 7Ly MREHEFOFRL 2 EH I
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fd LTBY . 169041213 H B RRED KA LTz LA L. 16004 D H & DFE Foole
Vpon Foole TlZ. Armin (3FE 4% [H— 7 VD Snuff] & LTWw5b, HIZ, 16084F12efk
E LT EMEL72 A Nest of Ninnies DEZE [ 70— 7O Snuff] LeHo5NTwb, ©F

D WD BEEB OIS L % LB %% KIS LIBD., ZBELLTOTAT T4 714 %H
ELBHS, HEGE TR VIR EZ D ENTE S, Wiles 1&, Armin #%H & LT
16004, 16034F. 16054, 16084F. 16094, 16104F o Jw I HkGE L T PR E — B R [# £ —
EDTIDVFLERSNTND I LD, RA N THIEDHE STV 5 I Armin 2S£ H1H9IC
HEEE 21T > T TREED ER LTV 5. Armin 13, 53%5E A Briefe Resolution of
a Right Religion (1590) O XOHEFE LM L. FD# Foole Vpon Foole (1600). Quips
wupon Questions (1600). Nest of Ninnies (1608). The Italian Tailor and his Boy (1609),

Two Maids of More-clacke (1609) % 33 L T\ 5, 16104E 7 H16144E I S L7z, The
Valiant Welshman |22V Tk, Armin I2& 2 bDThHo72bEZ bN22H2 L 0D, BT
EBIZOWTIEERTOERTH S, L L TORERE NS DIEROEMAE LA LT
b, Armin DVERE LZEHK L LATL TITo T2 L3S TH %,

Shakespeare & [A#f, FREHEEZWE L Armin (3. HEOKREZEE SEL06 =D
DF ¥ )T EBATHWOTH L, PO LAFMIE, AN Lo x o L. WET 5 1T
FFIIEETHLEE 2D, LA L. Armin OFHIIRTHECHIFOSIEE VAN TH 5
ZEMS, MREEBEEMEE TS, Alexander S Liddie (& Armin @ The Two Maids of More-
clack DXAE%RGHT L. OB EHIE L T2, % (neologisms) . WE TIE A WiRkH
& (unintentional malapropisms). 7 ¥ A b OHHE (textual corruption). i (metonymy).
ZLCHFEOWEROBER A MR LZERTHCONLFERETH L, FlZIE, (EF20S
ffibi s “challenge” &\ FEIL [HF 2T ] [Fad 35 (MR ETERT L] [HEL
T2 kDo) hlwvolffreZBERTHOLOND, MIZHHIFOFTVE LR RIS
<. Armin TESIIBE D TIFEOBRIICH 5.2 TN HOEHE R EROEH 2 12 X 2 SEHE D
1%, Nora Johnson biBf L T A, HAEDOLTOFLEEL L TEPNTVELD|ITH
CHVDTHHEEZDLILELTEDY AUV RBFTEOH I~ TIEA . HhiRE
TREHOMNH O CTLES G LIZC <L LRSI, FRE L TORFiIE
v UL, oM —F T IUSMEAR TE L2 L ThH D, Lo L. HoOUROFFEN
DX 7% B DI, Shakespeare TEMICH L H D I ENTE, O AEOKFEIZHRE Y A M
HAELRWEEIL, Armin DR HETL2EEZLFr2N &% b, 222051k, Armin @
BHBEHNER & Lo 272 £ T, Othello D& N DO EFH % HiAE L, Armin 27 lago
% U72TREME L . Armin A% Clown % U7z BB DV THRGE L T <o
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2. lago » Clown H»

Armin 725 Othello #1378 244712 Tago % 18 U7z DA 8\ 1& Clown 2 U720 &) [
1%, Tago & Clown OEHEFNIFEZ 72 Armin B L OISR L Y OMTHYICHEE T E 5 D Tld 7
V72D D o Tago IHMITAOEBICEN L, HOREE THERIIKS, Hobilid, £%
® Othello & ) & E <. BIZIZM 2> T Othello 12K 3 2 &, BIHOBEIKS L ENLEIT
LTS Z L2 5, Tago DFEFEX Othello VL B2, BIZICELSEL SN S, BIPIEL “devil”
EFFIEN S Tago 1d. BILDREITH - 7@ D Vice D & 9 ZAFFETH Y . #EAH 12 Armin
WEWE ) REN 2GR D % < W TWw b, Othello 12 “cuckold” (33.169) 2% ->TLEH
Beffiz iz 2, S L72BIESEARE P ONEHZEDLIND (4166-67) L\ ) FifE%
LI, BHOFEERHA AW CEOAARLHBE LIRS 5 HHIE, Armin NE L2 EE 2
51T 5 Thersites % Touchstone & @ T 5L D TH5LH, F7z, lago lTHELD L HIZEE
DI A P Z T Othello 2o TW <, 4 H 1B TIE "lie” OFMRAEIE L, %A X —
T % Gl S, Othello DBEILG % fih%E 3 %

TAGO. Lie.

OTHELLO. With her?

TAGO. With her, on her, what you will.

OTHELLO. Lie with her? Lie on her? We say lie on her
when they belie her! Lie with her, zounds, that’s

fulsomel— Handkerchiefl confessions! handkerchief! (4.1.34-7)

“lie” OFEMROERIEIL, Touchstone D) “Upon a lie seven times removed.” (5. 4. 67)
OBEFEERSE L, ZOFEITTIE. Clie” OEMEZERIE LTI lago Tld 7% < Othello
ThoHZLIERIZET 2. 2D, Tago FALPFEOERZHIT TN DOTIARL, €D
EoMPFERIGAIZ Othello 1252, #->T0EETFHDTH S, Armin 25# U7z Feste 13H 5
% “corrupter/ of words” (3.1.34-35) & FUF, “A sentence is but a chev'rel glove to a good
wit, how quickly the wrong side may be turned outward.” (3.1.11-12) k<X Tw5, L
Armin %% Iago % U CW =D THhiuL, 1 Othello 12 “lie” OEERDOIZH % 5D TIiE% <,
HODPGAGEEMZHE L. JGRICLTLE I IZEA Ay, Armin 2SHEFEITH L2 St
Touchstone (&, 7z & 9 2 FHEHE % EH L T\ %, Touchstone (Armin) 1& “bear” D
BRAEHL U720 CaEi v D 5,
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CELIA. I pray you bear with me. I cannot go no further.
TOUCHSTONE. For my part, I had rather bear with you than
bear you; yet I should bear no cross if I did bear

you, for I think you have no money in your purse. (As You Like It, 24.8-11)

Celia % [FI& L TH->TIEL W] 59 &, Touchstone 7° [FZHESL SV S5HKIET
LX) ERL [BZEATY., cross wERR WV, 5250w Eflr, [&ET2] & [ER]
[F52] LV ERE “bear” OTIZHL L AL FEENLZEML T, ZITD “cross
¥ ) A POERTFROBIRE . BEO T A AN FORBRE FFHEE S, [B
BB Rv] LVIHIFTE %D, Armin i, SEOLERMELZTISIL 220, SECHEM
A RA=TEAEZML, FEBH AW EEEZED Y 835 MBI ATELEZE T e
D53 H Ao Touchstone DEEI Tl Iago & Othello @ “lie” OEMOEHLIZ L BTTHLD .
BHEIZA A — UL L CEREENREB L TWA I EDFHARN S, = ® Touchstone D& 1Z.
Tago % Othello ®&5G L W &, & LA Clown & Desdemona D&mGICHET LD TH 5,

DESDEMONA. Do you know, sirrah, where Lieutenant
Cassio lies?
CLWON. I dare not say he lies anywhere.
DESDEMONA. Why, man?
CLWON. He’s a soldier, and for one to say a soldier lies, 'tis stabbing.
DESDEMONA. Go to. Where lodges he?
CLWON. To tell you where he lodges is to tell you
where I lie.
DESDEMONA. Can anything be made of this?
CLOWN. I know not where he lodges, and for me to
devise a lodging and say he lies here, or he lies there,
were to lie in mine own throat.
DESDEMONA. Can you inquire him out and be edified by report?
CLWON. I will catechize the world for him, that is, make
questions, and by them answer.
DESDEMONA. Seek him, bid him come hither. Tell him I
have moved my lord on his behalf, and hope all will

be well.
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CLWON. To do this is within the compass of man’s wit,
and therefore I will attempt the doing it. Exit. (34.1-22)

T, WAL B N VEFTTHfbIS “lie” (&, F &1 Touchstone @ ELFHT
“Upon a lie seven times removed.” (5. 467) OEHFE LTiRtrZ D TE 5, [WHET S
(B2 [EAr>]) L lie” OBEIZEALL CRFHHEAR, ZORITHAME 2 HES 5
“inquire” X “catechize” & \»9) FETHEAMW LFEEELE VTV, “catechize” (1557) &
W) #EE Twelfth Night T3 Feste % Olivia & O&FEOH T [HWIEYT ] v ) HBHRTHW
THBY. L “edified” (51.284) b ZOHEBS L [ABKIC “informed” DOEETHWOLN T2,
& 512, “inquire” & Foole Vpon Foole T. “catechize” &, Two Maids of More-clack ®
THHAWOLNTWLEETH S, Armin FEfmO I S N AR EEE NI, Othello D
Clown DHEFINIHFHAIND Z LN TELDTH D, T, FHWLHEFEEZHNTVWD I LD,
FBILAHE L, FHEOFLEHE L Armin 5 LWEHEEWTHLEF 2 5. Two Maids
of More-clack \2B\»Th, [IE] LW EET lie” TldZ< "Pagan” LW IHiExbE¥h¥
BT WL EFTA S 5o Bl BREZ R TEICHFOFERE L W TRIT 2 1EK Armin OFF
1L Clown ODRFNIHE Z ENTELDTH 5,

b9 =20 Clown BEHH. 3F L BTk, HEEOLHE M EZMNHAL XS T#HES D
Armin OFFEATEICHFIZEN TV S,

CLOWN. Why, masters, have your instruments been in
Naples, that they speak 1'th’ nose thus?

1 MUSICIAN. How sir? How?

CLOWN. Are these, I pray you, wind instruments?

1 MUSICIAN. Ay, marry, are they, sir.

CLOWN. Oh, thereby hangs a tail.

1 MUSICIAN. Whereby hangs a tail, sir?

CLOWN. Marry sir, by many a wind instrument that I know. But, masters, here's
money for you, and the general so likes your music that he desires you, for
love’s sake, to make no more noise with it.

1 MUSICIAN. Well, sir, we will not.

CLOWN. If you have any music that may not be heard,
to't again. But as they say, to hear music the general

does not greatly care.
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1 MUSICIAN. We have none such, sir.
CLOWN. Then put up your pipes in your bag, for I'll

away. Go, vanish into air, away! (3.1.3-20)

ZZCClown 289 “wind instruments” 13/N7 754 TDOZ L ZH, ZOEDREIID o7 LD
GLETHALIENLFTR) NDRIIPD 57289 BIEEIZOVWTLEFR LTS, FEIZ, TR
DHBEGTEETHL TH o722 L e, HEETRNIZITH 2 LITFHEZZZ T REDOTRN
ThHbo TDAA=Th5 “wind® OBFMREERIEL. “tail” NP, BRE A A=V E VR
A5, AHREL ‘tale” PHDOIL TV YO Z L bHE “There by hangs a tale” ¥ %3 ¢
DTH %, Touchstone X Feste D L ) IIFHEDLEMEZ A L-SEHOIL, F 312 Armin
DRELTZEIATH D, Armin THHFOIEMIZBWT “tale” [F5] & “tal” [R] ©F
WD E Mo TEV R WA, SOZDODANVERGT LI L4 [FF] &5 ) BRTRES
BT L TWA, Liddie (& Armin O XLEZGHT L, OBV P—HLTEHT, I LT
BIEEEZTEPNTODLEIRHL TV DY O AVOFRBITEX, HE X0 b EEEI K
BAREERELTO Armin OBEX O/RLTBY) ., THARSERECTREL T 5O i
LTRTAZELTE S,

b —o, EHIZETAZ L1, Armin [2REE LTHGRONHFAIIEDEMRIZBWT
b, ETHHETH S L) T L THb, Touchstone X° Feste DEFI D b HAAMLTH 5,
B> O\ Rosalind % Celia 7% Touchstone & 73 Efld. 772525 Feste (Armin) (24D
B THOEIDLEHOURIIEZ TRHET LV GRS 2 bH L. Clown 25—8E L THOCTHFHT OIK
L C. Tago lZFAILTHHE L. Othello L 1T%431F A 9 Stichomythia TEE L 7-851f % BT 55
FHIIFICEIRITH o 2L, Armin O U720 ELOBFICIZ R SN2 W TH 5.
COEHT, ERREFOH T, IO T ER E2 0 LTw < s, Armin 5 L &1,
Tago Tid7% <. Clown OBEFNIERIMIZEL  FiAM S Z & A5CE, Armin 25 Clown % {# U C
Wb EBZLIENHKRTHLLEZ LN,

Othello \2 817 % Armin B3O R)H

3HE 1YL TO Clown 1Z, BEREVPEHRLRBTTCVLRFICERES, L, L IED, &
BREZBVIL) LWV EEZHH - T b Othello |\ HEHEBFEPRFT CHRMESINTE
Dy {ERICE o CHEBIIEELRERCTH LI LIZHATH 5, TN, ZOEEE DL LW
9 Clown DATZIFIERIZKBNTH ), EELEREZFESTWLEDTHL, BITETLND
N=EZ=DZRIEO S, IFE Othello ZHEZEIZEE LA LW LEHEN L TW X HIZ
& Clown T EHER - HIIERT %0 EIZHIH L7220 Clown & BHEROEFTIE. Clown &
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‘music” & "noise” DTODFEEHWT [HH] 2L Twbe "noise” (& O E D 5a D]
(2 EAUE, 13664E7 517984E122F T “An agreeable and melodious sound” &5 9 B TH
WHNTEY, WEDHEREET L Vo BRI ) S EITRE2FZRIFHET, FHIZ "music”
ERILEREZFF > TWAFETH 722 L3505 2% 13T, Othello 7¥ Desdemona &
FRAEEDL L, TOEFRKOAEHME “discords” (21.196) TH 5 £ 9 (2 L) H1E Tl
“noise” Tid7 { “discords” BHWHN TV 5,

Othello. And this, and this the greatest discords be They Fkiss.
That e'er our hearts shall make.

Tago. [aside] O, you are well tuned now: but I'll set down
The pegs that make this music, as honest

As I am. (2.1.196-200)

Tago 1 Othello D EF 7 5 E RO % Gt A Y . RO LRBEZH S THSH peg’ %HkD
T Othello & Desdemona ®ZET5 “tune” %#H.Z 9 L § 5. Clown 7"EY;3 2 3% 1 HaHw
¥ifiid. Othello & Desdemona DZET A /N —E = —75 lago DIFEMGIZ L W IEWTAD B, EE D
Ty hOERITERBL TCWAHDTH5SH, “any music that may not be heard” (3.1.15) &
WA BEFITEHINL @Y, REDN—F=—THIETORLEOTHIIHERPSHZ, F
HOBEP RN EDIRENDLIDTH b, BplbaI v 7)) —7L LT, Ay FENhb
ZEH %\ Clown BEH5H CTH 505 T OB LRI O &Y B S /AR 2 B
DOEE L DD, Hamlet D 3 %: 3O E LG CT/REMN A “some necessary ques-/tion of
the play” (Hamlet, 3242-43) % #% | C Shakespeare 2381 ) B L7z CTH B L) Z LA
GhBo [ % Ko 72 EHEOMNIERAT | L) BlO—2 0 T FEHi L TR 5 2
DWFEN, VR E o CTEERBERZ R 2B TH D 2 LT,

Othello ® Clown (21%, 725722817 L2 BRIAFHE SN TV RV, L L, HEOIGHE L7
B2 FEFHIRE I3 L, HEE LTOHAEDNE & o Tz Armin OGO EY; 1L, 8
WIS TH A2 S TR LBH TH 72 E 2 5N 5D, Armin DHIIEELTH > 72 &
SN 5 Richard Tarlton |21E, #EE FRZA M) O LEEZHUIPE L 2T TEE, LK
EREVHIRIY ., ILF hr o7zl v 55D Henry Peacham 12 & o TR I TW A,

Tarlton when his head was onely seene,
The Tire-house dore and Tapistirie betweene,

Set all the multitude in such a laughter,
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They could not hold for scares an houre after. 0

etk b Ingi b N7z Tarlton I E TR AR 200 b Mz wat, Eibe LTHMAE & AR
DFE 2o 72 Armin 3B L72FEICS . HO/MAD X9 % BRI O F oo T LR
B HIEELIC Armin DFERE T o &) ERHEL, US LW REEEr o2 EZ LN
5o 160942 The History of the two Maids of More-clacke H3/VEBIHIZ & - T Eif S L7z BE
(2. Armin (& “T would have againe inacted John myself, but Tempora mutantur in illis, & I
cannot do as [ would"® 59 I X ¥ M EAFEEOFEIZFKL TV 5, Nungezer 1. T OHEIC
Armin 235 3B L 72 W REME 2 7RIE L T\ 525, 16104E 12 B Sz & & 2 5N D Alchemist D
P& A M2iE Drugger £ & LC Armin OZAHIAFEENT WS, Al b . FEELA
¥ Face % Subtle l22 A $ N5 723D 2 D%MGIZIZ. Clown DIEHERI%EI% Touchstone %
Feste ® & 9 Ui S 13, Armin OEEFHE L LTOE I PR LN, TOR O Armin
DEMGIZ. Touchstone X Feste % i U T\ 7216004E i £ O EALIZ LR, BEHHE L L) 74
FTWRAL LR, Liddie (& The Valiant Welshman 75, 1R & L CHi% $1F72 Armin O F12
LoTHirh7zdboThr e L, HEL L COFHEHZREG IS 35 L CHER % RED
IZ SR E V) F@ERER L TwA.” Touchstone (15994E401) % Feste (16024F4778) o
Thersites (16044F-#Ii# ). Lear ® Fool (16054-#07#) (34T8H % <. il & Fag % fif 2 7251
Mo EEENEETH o7z Armin BEEVZ CHEH L2 EFEZ 5N TS, LA L, Armin 28
U2 S 1 5 T b Hamlet (16024647 ) @ Grave-digger (1817) X° Macbeth
(16064-#)75) @ Porter (4647) 1% Othello ® Clown & [f] U { HFED L W TH 5. 1604
FEABI610FEEIC B SN TW iz EZ 51D Othello T i 5 A DOEH T Armin O A
Lhdro 2 REED TICEZ SN S, Armin & FERIC, B2 EE AL EEE LTk
Shakespeare b 16054 D Volpone #iE LI, &L L TIIEE L T i o7 E 25N T
V2P HEICHET 220 EZ LML, Armin IOV THA LI EHRER L0 TIRAW
7259 e 16165 ICHIE LT W5 The Works of Benjamin Jonson \2\&. Every Man in his
Humor & Sejanus DF v A M) A MPEFENTBY ., Shakespeare DLHI W EHF I N2 2OD
A ME, FNENDY) A MDY “the principal comedians were”. “The principall Tragedians
were” THiE 5 T 5™ 1598 D2 A 7 1 &% 1) A MZIE Armin DFIETH - 72 BIH 038
b #E Kemp DAHA G ENT WD, —J. Sejanus 7 FiE & 1721603412 Armin (3 EF—
FEVZFTE L CWZiEikasd 2 b 00, ) A ORI ARTIE 7 0™ Armin (2#ELEE L L
TOFFERE &M E DS Tragedian & L COPN% 21T, H < F T Comedian & L Tk &
ANQRVARSE - J% (W8

BRI, WG T% % Bl 72 Armin (& Shakespeare [Alff. ¥ ¥ ) 7HEFICBWTHEEE L
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Th, R ELTORE LM EZENTWZEHEZ bN5, 16104E12 John Davies ASHR L
72 Scourge of Folly T, Armin |Z[AJ TEW/FHITIKD L HIZH T > T b,

To honest-gamesome Robert Armin,
That tickles the spleen like an harmless

vermin, 2

Armin D AFEZR L TWEEEZ LT EHTE LN MRS NA-LELZTIC, HHELLTH
ZCH o7z Armin 2NE U722 BHE R L C0 b & QNTE S, “harmless” &\ ) BEF DS,
lago DA A —726 Armin 2@ ST 2 RBLDO L H 12 FD T AT E S, Othello FIHEIFFUE,
%8 & L oMM & M L7 Armin (E, FUEFRB 2T 0A55, FL R N—L L
THEWLEEZES, BHEANTROIGELITH X ) 2378 T & - 72.” Shakespeare [FHE.
BRI OWZFTA L. — AOBED LOEELZEHZRIBN TR L TWISEN RV, L L,
Othello \ZB\WTIZHBN Z AL 2572012, Bl O 7%\ Clown & L THEIZTH, BIHER
DON—FE=Z—OELEOEROFEMHITEEST2HEHEH 72D TH L, EEIEE Armin ©
BEONOMEIL, RAARICIZ SN0 G MEOF BB 3 Eam L BIHNZ 5 2 72 528 3
DTREMRLDTH-/2EEZS5ND, Armin DRDOFREPLSEB L, BILEEELELTO
IR MR, Wiz &, SEEELMEASE 2. Armin [E4FREOEEIFICE
WTHE—#E T OFTEThH o2 EZ LN D, BEGGHEIOFE: Othello ® Clown (&, FI#H 24 F,
FEDLDH A EALEE Armin ANE LS 2 L2 L Y TOBEEELUMEL o THWDTHA 9,
23y 7)) =7 U LEOERE Armin OFEWZ L) EIROF. Othello DB T BT 5 &
I N—F = — D P2 ARG TH I A Clown ZHHNIL. BIEOREICH F N/ 10E

W,

fham

KTl Armin |2 & 5 EFR 0> Shakespeare 1Ein 2B 5 Armin D4 2 MEEE L 2255 |
Othello 7 2452 Armin 3 Jago 27 U7z & 34t & . Clown THhH o7z LT 5O HEMH I
DWTERLTE/, Armin ERRHEOMIEMIZBIT 2 BFOFEZRE L E L XV TOHHTIC
£, Clown DHEEI2S LD i < Armin DFFEZ L TWb & v 2 L2 FAINL 2 L8
T&7. Armin fERICBIT 2 BEBR&EE L L TCORBIE. 157 Tago Tld7% <. Clown %
WU TWoblw) 2 xRk LT\wA, Armin A% lago % i U7z & 95 Sternfeld D213,
BIREORIFINTO Armin O#T-& L TORE L Othello DR OB EFIER T 25650,
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Armin [ZB 5 2 BB FHENEHE T ER LN TE ST, WIZErN2HOTHS
EEZ2AHo Armin DA LA Z 72 L CLEREZ2HE T2 LT, Clown D &9 7%
HEFEODLWEHTL, COEBINAIREERPIE LR LD TH L, BFIOTEEEETH
0, EibxEE L TRICEXANTH - 72 Armin i&, ZOIFRLFAEKT, Hv Clown B35
HIZEICLEIET 22 EDTELVEREEE A 287 P25 2 TWeOTH S, Armin i U
% Clown (. Othello &\ ) AEIZHHN A /N—F=—% [L®, Othello & Desdemona O |Z#E
CHRBOBROFEMT 2 5T 2 BEELREEHEZHS THhDEDTH 5,

1) Othello, Introduction, 28.

2) Sternfeld, 175.

3) Schmidgall, 157.

4) Astington, 135.

5) Sternfeld, 175.

6) Robert H. BellizIlago% “an abusive trickster, juggler of words, punster, riddler, and scourge,
shrewd, vulgar, and cogent.” (111) & 08, Tago% EALOEFE IS LT LT 5,

-~
~

Van Eslt “Shakespeare began in 1600 to write a series of very different characters with an
explicitly foolish persona: these included Touchstone, Thersites, Feste, and the Fool in Lear. It is
near enough certain that all of these roles were crafted specifically for Armin and we can have
confidence in the identification of other major parts as well. There is a strong possibility, for
example, that the diarist Simon Forman saw him as Autolycus in The Winter's Tale at the Globe in
16117 (167)& L. N6 OFEDArminll & - TZIZHEEIHE L SN2 L2 HFE LT,

8) Sternfeld, 175.

9) Henze, 32.

10) Henze, 115.

11) Henze, 25.

12) Henze, 174.

13) Johnson, 27.

14) Wiles, 140.

15) Liddie, pp.42-46.

16) Johnsonix “he [Armin] stands as an example of the implications of print and performance for one
another, the way in which the two media worked together in early modern England.” (53)& k-,

WIS 51 2 B & B O % 72 BAR % ArminDPEmIZ I L T 5,
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17) AR BUT A5 HRIEEZFICL 230 TH L,

18) Dent, T 48.

19) LiddielZ “Whatever stylistic talents Armin possessed, they are not to be understood in linguistic
terms but in dramatic ones; his real style can be appreciated only in an examination of his handling
of large theatrical modes and conventions, wherein he may be considered worthy of some respect
for ingenuity and inventiveness.” (52)& Armin D5 7% K% 54T L T 5,

20) Gurr, 107.

21) Armin, The Works of Robert Armin, 65.

22) Liddie, 10.

23) “The absence of his name from later cast lists may be taken as evidence that Shakespeare ended
his career as a player before the first performance of Volpone in 1605, presumably so that he could
concentrate on his work as a playwright.” “Nelson, Aland H. “The Works of Benjamin Jonson:
Shakespeare included in two lists” Shakespearedocumented@folgear.edu, 25Jan. 2020, Folger
Shakespeare Library.
https://shakespearedocumented.folger.edu/resource/document/works-benjamin-jonson-shakespeare-
included-two-cast-lists

24) Nelson.

25) Nelson.

26) Liddie, 11.

27) Henze, 115.
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