KANSAI GAIDAI UNIVERSITY

Blackwood's Edinburgh Magazine
12 15 18504Ff% D sensation' : Wilkie Collins @
Basil 7> The Woman in White /~

S&8: Japanese

HhRE: EANAEZEARE - EANAEEXREEIRAKRES
~FH: 2016-09-05

F—7— K (Ja): sensation, Wilkie Collins, Blackwood's
Edinburgh Magazine, Basil, The Woman in White
F—7— K (En):

e E: 8%, ARF

X=)LT7 FLR:

FiiE: EAANEZEARF

https://doi.org/10.18956/00006079




BIVEYVERERS: Whgeamie 459775 (20134£ 3 H)
Journal of Inquiry and Research, No.97 (March 2013)

Blackwood’s Edinburgh Magazine (25,5 18504E4%,® ‘sensation’
— Wilkie Collins @ Basil 7> % The Woman in White ™ —

B B W T

E B

= g Y/RHIEIS860EARITAD 7 1 7 M) THIA ) AIBWTUITOAIZHIT L, 20
TATIZBIED % { OMEGERLFIC BV TRWIZHE S UH S 7172, “sensation novel (fiction)”
L) HEEARIZ1I8604FE 2 & MERERL I W2 BB X 912 7% 5 D72H5, 18504 (R D HERER
FIZHAMITS L, “sensation” LW BENST TICMEANVLEEHEL L THbhL T2 e
RZ27TL 5%, E S Dallas i, vt —3 a3 y/hloiir x5 &2 L 72 Wilkie Collins @ The
Woman in White (1859-1860) A3k 2L 5 X 0 & 41T E i 12, Blackwood’s Edinburgh
Magazine DEE32 B8\ T “we should fly thought, we should cultivate sensation” & BT 5,
¥ 72, 18554E, Margaret Oliphant (XA 3512 B> T Collins DFIE DX FAE Basil 1I2filiit T, “The
‘sensation’ which it is the design of Mr Wilkie Collins [...]"” &5IHHFZHWTHHLTW5,
Al F & LT Blackwood’s Edinburgh Magazine D18504EDFEH % LT, “sensation” &
V) STENIS60E MDD > & — ¥ 3 YNEDTATOIX B 2RI D S B4 R FEBIZ BV ThhIs
HEMIIER ST izh i iaE L Tn i,

F—"J— K ! sensation. Wilkie Collins. Blackwood’s Edinburgh Magazine. Basil
The Woman in White

lEC&®IC

b= a VNHITREOERNT X TH S The Lighter Reading of the Eighteen-
Sixties' (1969) 23\ C Katherine Tillotson (X. ‘sensation novel &9 HFEASH W57z
55 B WEFIAIS614E 9 H D The Sixpenny Magazine DiHEIZR O N B EikxTwaY, &K
FOHMIE. £ ‘sensation novel &\ HEEAES NS FEHM L LT, ‘sensation’ & \»
I BEENBEICIS0FE R AT THEM LB RGBT L HFE L ko Tz 2 & 24
Blackwood’s Edinburgh Magazine % B2 & o> THEEL . t ¥t —3 3 VNGOG ERE AL
Td % Wilkie Collins D #IHEIDCFANE Basil (1852) & 1860 DX vt — 3 a /NGOG
T K% DU 72 The Woman in White (1859-60) (235175 ‘sensation’ DOMHHE & DR %
ERETLI LD D,



W oW T

‘Modern Novelists - great and small & # L 7218554E 5 H @ Blackwood’s Edinburgh
Magazine (VLB Blackwood’s & 350) ®FLE T Margaret Oliphant (% Collins @ Basil |2 fifidv
TRD L HIZIERT W5,

The ‘sensation’ which it is the design of Mr Wilkie Collins to raise in our monotonous

bosom, is - horror.?

‘sensation’ O FFEIZFIHMFVZH VSN TE Y, 18504, ‘sensation’ & ) FE ]
SOENEERIMFG I N T2 2RI N5, F72. Popular Literature - the
periodical press' L RE L 7218594E 1 A @ Blackwood’s D05 Tl&. ESDallas 7%, [Fb i
ME AR A 159 XX 77 (we should fly thought, and cultivate sensation)? &9 —j
L LT\ 5% The Woman in White 754EiE All the Year Round \ZE#H SN T t— 3
YINROTATHR D725 T O ORFOPEEZEBRDOI LA DD T, ZHUHERIT T Dallas
A TDEHIT, ‘sensation’ DYEEEE FAT VB DIFEBKEE,

IS6OLEAC MBI DM B L7z v v — 2 a YRS OFRATIZEERIT T ‘sensation’ &
V) BEFNMISADHSHEREVERFF o TV LERTINL ZOORHEDBELEL D
Blackwood’s |45 SN2 b DTH D 2 L r b, ‘sensation” O HFEAFFED 18504 D FLHF
FTRCEMLTEDIH DN T VD DERNTALILIZLZ, DTIZZEIALRZTE
7z ‘sensation’ &\ ) FEEEZ D CBHI80FEAT 4 7 MY THIA F) AMEDRGETH 5,

1. 1850FKICRS5ND ‘sensation’ HHE

‘Adam Bede' & L 7218594E 4 A @ Blackwood’s ® 7t %13 [7] 4F 1 L @ George Eliot @
Adam Bede DEHFFFLHFTH LD, ZOH T, FHO Willlam Lucas Collins 1£. 1857412 IR
&N 7z Thomas Hughes 3 ® Tom Brown’s School Days (Macmillan ) DXz 5 AKUS
L CTIRD & H IZHBRRT W 5,

They almost realised in its pages that for which the jaded appetites of our literary age

must so often sigh — a new sensation.”

CO—fiEF ST, HERESE =Y a3 VAR SIT) O S EEICEEAES L
18604EALHG O DFe = AR S 505, UL The Woman in White 73R X N5 LT DL H
Thb, TOZEDPS, WHWOBISERD Y — g V/NSOWATHIE T 5 LLETH 5 /Nl
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KBTS [rv—Ta B NI CICHESMICEESN W2 g h b, $/2. 20
FEFROEFERR & 72 > T 5D Adam Bede DVEFIZ D, & 5 W 5 FATH L WHIEE BV R
O LFEMEIN B2 A —FiDD 5,

Even Idleness is eager now - eager for amusement: prone to excursion-trains, art
museums, periodical literature, and exciting novels: prone even to scientific theorizing,
and cursory peeps through microscopes. Old Leisure was quite a different personage:
he only read one newspaper, innocent of leaders, and was free from that periodicity of

sensations which we call post-time.”

L7 L. Margaret Oliphant 7* Collins @ Basi/ \Zfihii /-5 | H& %47 LT ‘sensation’ %
FAW7z0IX18554ETH ) . FEHIICE HICE 2 DIF D, ZOHIZE L TH HBED Blackwood’s
DILFEBHEIITHI LN TE S, Real and Ideal Beauty' & i 1L 7218534121 D3 T,
#E O R H. Petterson (X, 313 [EHE O] (the sphere of Sensation) 721712 & E® 372,
FN%E )& v ) BoiE | (the inner shrine of the Intellect) TX% L CHAET 2 & T
HHEFRL, YBOEHRICB T2 -2 3+ ) XA2HH LTV 5,

[...] by transferring the emotion of Beautiful from the sphere of Feeling into that of
the Understanding, we at once filter the emotion of its disturbing qualities, and render
ourselves longer sensitive to its delightful influence. [...] And by giving the emotion a
place in the inner shrine of the Intellect in addition to its primal place in the sphere
of Sensation, we render ourselves in a great measure independent of that sensuous

susceptibility upon which the enjoyment of Beauty so much depends.6>

F72. ‘Manchester Exhibition of Art-Treasures & # L 7218574 8 H @ Blackwood’s DFLH
THHO J. B. Atkinson 13, 7 7 7 ZTUHTIROBEEAH 27 S W 2 M OEH 2 DTS
[#&W) £ 2 —3 3 » ] (pictorial sensation) (ZfiliAL, [EEAT7Z & D % K& B A4 7 6ok
(an unhealthy craving for mental sensation) &#H LCTw3", L rt—3 3 v /hHDOHIT
%8 B I860EAIED IZ H SN A G A 2 BV T TIZ1850F A HE B STz
& E %2 5, Oliphant 751855 ML T ‘sensation’ ICHIHAFZA Lz WHEICIE, DX I
‘sensation’ &\ ) BESHAMAFREL LTREL VLI EDPho/zbER L),
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2. Basil lcH11% ‘sensation’ &FDEEE

ARG IEOF|H T Oliphant (& ‘sensation’ (25T %4} L T [Collins %% Basil {28\ T
FIWZHZEHDEEHLE [Hrte—ar] g B THAH] Ll RTWEA, 22T
Basil \I2381F %  ‘sensation’ % HAKAYIZHREE L T <o

Basil 131852412 Hibit & 117z Collins DM DHRENETH 5o HEH &1L, ‘sensation’ D
HEEAPERP20MII LD MHEbNTnE I L TH) . LrbZDE N [ B 2EKRENT
Ao TwbH12H %, OED IE ‘sensation’ &, (1) [HEORREE LToE] 2) [0
B - BIENRERE] Q) [HESWHRE L CoRIMNER] L RELEDDOERICHHELT
%o 18504F-1X 0 Blackwood’s Dt H4xfk % i L C ‘sensation’ DSHEDH LN & W THhD &,
ZHEHRL=FHOERIIBIT A HMIIL, sensation of terror / sensation of awe / sensation
of relief % & @ 7 L — X %, a great sensation / a considerable sensation / a prodigious
sensation % END T L —ATRHFDY ¥ Y VEBDITHZITONLDIH LT, —HFHOHHK
RIBETE COMMABNIABFN 2 T — < 2o o FIER LT D,

Rz ERe L LT ‘sensation’ DFHIDIOMA VB L2 EO T L) T, A
MOEOMMA LR L &9 &35 EMAWMITH L, 19 RE2 S BEMEEICRS 9
Blackwood’s 7 & DO—HEREIZ D EH; LTB Y. G H Lewes (&18504E 12 Blackwood’s 1220
RIZB L SEBEHT Y v A 28D, 1859412 The Philosophy of Common Life (William
Blackwood and Sons i) % L T 5%, F 72951318764 4 H. LHEEFOHMFETH %
Mind \Z "What is Sensation? &#EL7zEmCEFE L, AR L LHAEIIBITLHEL LT
® ‘sensation’ DFFDENE G L TV Do BIERFHEEL L TL D% b %SV Nature |2
1%, 18694E12H . [EHRifio H. C. Bastian 7% ‘Sensation and Perception’ & L 7zim % 4T
Wk, ‘sensation’ &) FEE, 19, AHFOSEFCTHHEHSNLIEETH oL T
5o Collins 1Z. My sensation wanted repose; my thought wanted collecting’ R ‘Thought
and sensations [...] rioted within me in perfect liberation from all control’ T sought the
clue to her thoughts and sensations 'V 7 &', Basil D&k % 7 # i C ‘sensation’ &9 S
% ‘thought' & AHEYIZH VTV 25, FAUE YO A BT 2SN O fL 31 A4 % [ |
(thought) & [J&%& | (sensation) @ - DODFEIBIZ/;T THEFH L TVWED% LML Twhb L
HIZBbN L, FFICF AL Basil R Z ) K@ E 7 — 2 TIRAERSN 254
WENHETH S, AN Basil i3 [58&% THIKEE | (utter oblivion) D %I [EikATHO
H TP Z - 72 (consciousness flashed like light on my mind) & #~<?. [ 3R
D, TLTEENIREY., L TaRG2o0072] (1 had sensations, I had thought, I had
visions) " L5 L. FOM#IEE RO L ) IZFHET B,
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My first sensation [...] was of a terrible heat [...] After this, came a quick, restless,
unintermittent toiling of obscure thought [...] Soon these thoughts began to take a form

that I could recognise.*

Basil (3 B — 121 E L T 72 BARRH AN OB O VIS i S S n 7zl & A 5 2
EIMTEDLTHA)o

‘sensation’ % [/ | (thought) % [4171] (intellect) (& % [#2%0] (cognition) % f
bhwnwHERNZRLoL LT [B#E] (thought) Ol & XFI4 5 R F1X. ‘sensation’ ZAHEE
. B TH L0502 ICKRIEVPR LS TEHETH Y, —F. [HF] (thought) %5 [HEIE]
(emotion) IFEELDDTH DLV RFIZO%D %o FIZRIBEOZEMIZBIT 52 £ —
a1 XaxH#H L7z Real and Ideal Beauty DRtF2B1T 5. FEix [BEosE] (the
sphere of Sensation) THEMT AHI2&E EDFIZ [HI1& vy Bt ]| (the inner shrine of
the Intellect) CTRAHITNE L OEIRIZH O BHEENMMEBIITEO S5, ZiUd, 8
B PO AITH S Aesthesis’ & PTEEDEE THELZ#,TH S Theoria’ &) &}
Mg 123D 72 John Ruskin OFEOHGHIZH B U LEZ HFTH 5,

Collins & Basil @ W T % 3= N\ 2% Margaret 12 %3 % A 2 Basil ® 56 % $#i 5 3 5 B,
‘T dwelt over in the first reckless luxury of a new sensation. % % “This new love that was
in me; this giant sensation of a day's growth, was first love. ¥ Z2 & D X H 12, #EF & 2 <
‘sensation’ &\ ) FEEZH W TWAAS, Collins 7% ‘sensation’ % ‘thought' & & HAGIZH
WTWRZEESHICANTHD L, ¥27 22T )74 28b%Z 9 &35 Collins DFLFEN 7
BERAE LMD 2 EATE D, Colling DZF D & 9 ZPRERAVLE L. A% Basil O [HkEE] 125
RO —HirHHHLPTH D,

Directing my characters and my story towards the light of Reality wherever I could find

it, T have not hesitated to violate some of the conventionalities of sentimental fiction.!”

Basil \F Y, [5755 TE 27 b @ | (something rude and barbarous)™ . [EZHIL8:E
& (the lowest abyss of [vice's] degradation)'”. [EyHIRKZEDFEM] (the details of animal
appetite)” # V72 LTEH L ORFRZLOREL Ho 7205, 2RO OGNS IX ANH O
B RITEA~DOFEE % 5 R A 5 BEEERD G ANN S o The Westminster Review \ZIRD &
IIZIEHEL T 5,

There are some subjects on which it is not possible to dwell without offence; and Mr.
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Collins having first chosen one which could neither please nor elevate, has rather
increased the displeasure it exercise, by which his resolution to spare us no revolting

details.?”

F N2 Basil #° Margaret @ [ANH | OB % # AT 0 B LR & 512 %5113 24 R /Gt
ELTIETHENZLDOTEDH LD, ZOHBEDAE LT, fEamH, 20 L) I A%
B & L S¥ 5 ‘sensation’ DFENSREL LMV ELFEOLNI T2 L, £t
TR LOBEEZPRELIZEE2H5THA ),

3. The Woman in White |[C$1+% ‘sensation’ &-ZDFH

WEFR 726 OM TR S 172 Basil \ k3 AEH UG IX, 18594F. #E5E All the Year Round T
WS NWEEW Y v — 3 v 2B ER T L7z The Woman in White TIW&—7259 %, Oliphant
& ‘Sensation Novel & L 7218624F 5 A @ Blackwood’s DFLFH T, [3T-XTCTAY, HA%#E D) B
IRTIERISZ <L TIARITHHI SN T D] £y RO LD IZEWVEFiZ /R LTV,

We cannot object to the means by which he startles and thrills his readers; everything
i1s legitimate, natural, and possible; all the exaggerations of excitement are carefully
eschewed, and there is almost as little that is objectionable in this highly-wrought
sensation-novel, as if it had been a domestic history of the most gentle and unexcited

kind. %

Bastl 73, %9 @M L FHOBEG SO IS N2 LT The Woman in White 13K
VT & TR 23855 2 P AT R T B TR ST %o Oliphant (& [EOt > £—3 3
%% ] (genuine power of sensation)® A3FEHEENTWVAHIE LT o0 ZIY LT
ZNZNIOVT, WRIEEPBRZRAO P TEIZHE 2BHEICE TN T & i
LTwb, —2id, EAL Hartright 2 ANRKD % WHGE TERKE B> D EH D OO
M-re o 5th > — ¢, Oliphant (3RO & 9 12 RTW 5,

Few readers will be able to resist the mysterious thrill of this sudden touch. The
sensation is distinct and indisputable. The silent woman lays her hand upon our
shoulder as well as upon that of Mr Walter Hartright—yet nothing can be more simple

. . 2/1
and clear than the narrative, or more free from exaggeration. )
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L) =Dk, OV HKOTELEART - T LD [RELRELE] (the ominous
likeness)® %% Hartright ®MZEIZFRZFED X 512058 < B T, Oliphant 13K D X 5 123k,
BRI IR ED BRI ITEOHRTHEINLIHN L 2 WELHEKEFHME L T b,

The scene itself is as tranquil as can be conceived—two young people indoors in a
lighted room, with a pretty girl outside passing and repassing the uncovered window—
yet the sensation is again indisputable. The reader’s nerves are affected like the hero’s.

He feels the thrill of the untoward resemblance, an ominous painful mystery.?”’

‘sensation’ DHFEZ DL ODOMHIZE LT The Woman in White % HC\w» < & @IRICH
ZN 5 D% {78 Oliphant 7516 § 2 FELZ OB EN L THW SN TV D555
5o WHTNEWE, Basil THWILHLNT Wz ‘sensation” 25H KM 2 B AG VW aHFTW»
72Dk LT\ The Woman in White Tid. ‘a strange sensation’' %', ‘a confused sensation’ .
‘a sensation oddly akin to the helpless discomfort’ * 7 &, B 2 &% %% LCHB Y . Basil
@ ‘sensation’ WENKDET T 2T VT4 kL SETW2OIIK Ly The Woman in
White TIZENRDBERIZHZAREHEH L TCWDH I ETHDH, Oliphant DEH [ED+E v —
> 3 Y% (genuine power of sensation) (£, SIS /ESDFEARIZEL D 125 57> ‘sensation’
DERELZDOLDIZL > THHAITHE SN TV LD TH 5,

4. HEMICZIFANSNS ‘sensation’ &l

18524FE- @ Basil ki ©18594F 0 The Woman in White 3E#%1Z 2217 TO X, Collins 2%
Charles Dickens # 4 DO MERE Household Words DA% v 7 & LCHEL TV zEIZH 725,
Dickens (&9 @ # AT OMEEEDOMREREH & L TOVEH 6, HE Collins OB IZ%§
LHRHRAY 2 BB AR ER L CnW/e b5 9o B 213 Dickens 1318584 9 H24 H O ElfR £ W. H.
Wills ~OFHT [Collins DFLF 2 & < B %8 L CHERMGE 2 ANLEICHET 5 XL O %
FinFES av k)] EHR%ES 2T 5, Collins Df£FEO H T William Clark (&, [Fl#
FEEM LT, 7213 Dickens KA S, BHEEIZH EFIC D M4 IR STEFFEFIROKL
VL, FERREREICEHT SN DB EE RSN $ 52 2l LT, Collins (3%
% & LT Dickens Oifixt R EMEZ BAIGTHIE LI - 72] L2 —F T, [Dickens
DEME T CIZWAIY) o A7 5 AN S FERRISHIG T 2% FI2o1FTwo/z] &bk
RTCW2Y, Basil \2BF 5574 # IV CHEERN % ‘sensation’ A%, The Woman in White \=
BT, Oliphant 2% [T-_C2%, MA5@ ) HARTEIDS 2] LEHET 5 X9 % [HED 5
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‘sensation’ & A FEITTWDERICIE. Household Words DEWHEEEE LTy 5 — 7
A A MEZRER L CHNIIT - TH7: All the Year Round ® B E /N & L COVERAK
WIZEBL-EE2 89,

[#r47 & 1 (novelty) % B3Rk 2 U ATI850FE 3 TICH AR L o TV T, £hU
LT kb= 3 WANBIATIC X A RBBIEICEHE 2 5 L 7218604 I BH o Rk & [H]
BROFHDPEH SN Tz Z LIBICHZE B 725, 20— TISBERFEMIC R ->TL %
&L ANMOREH M %2 HEES D2 FRVRONLOBHEETH L, R EHEIZH 218594 1
H® ‘Popular Literature - the periodical press’ & @1 72503 C Dallas (& [BHIE 513 B
FTEHTL2bDTHY, bhdZh ek T LIIATETH %] (We cannot shake
off the animal. The animal asserts itself)™ & FaE L, [£id [BE O] T3z < TN
EV ) BoOME] TRLEEDZREE] L) eIl i7218534-12H @ Real and Ideal Beauty’
DORMBELEFIFE D &) ik B L Cwb, 2L Dallas 1 [HE# (thought) RE N
S TANEE (thought) ZEEN TR L D (sensation) ZRKDDH X H 2R LDIEAHD
PIRCTH 2™ L L, kD &) ICARREETHN L2—Hi Tz fin < o Twds,

[...] not because we are less intellectual, but because it is a necessity of our existence [...]

we should fly thought, and cultivate sensation.*”

ISBOAE A2 € [ Fak & [ W o i EBIATNRIE S 2 . 18594E 8 H o
Blackwood’s \=. The Woman in White ® ‘sensation’ OFFVEIZHE U2 £ 9 % &1 O fm ik
MBI E N T WD, 18594FE D Royal Academy O HEIESN ZFFE L7 2 OFEHETEH O . B.
Atkinson (& A F1) AW D BEEDIRDLE KD & ) 1B TW 5,

Wild eccentricity — even the unaccustomed strangeness of gross mannerism - may for
the moment attract the public gaze, but in the end we again find devotion centre round
the names which have long been worshiped - admiration again revert to those works of

the old true English school®

HHUDOH R LR o TVEZDIE, 777 ZURNROZELZ T RO B4sTH), Lhb
7 JEMillais @ “Vale of Rest” 2B L T Atkinson &, [FE2 B WER TH B 05, F 0D
FIER S BEED S 5 H D TH 5] (undoubtedly a work of power, but it is the power of
repulsion)® & 3, HaFr & W 2 IEFEEEIEAZMOER S [#RB AL 5 2 %O &
7o CT# o721 (only to incite disgust or provoke to ridicule)™ & Wi LT\ 5, FD—) T,
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T CODFHIIE§ B Ea 2 25T T B A%, FER T REIEZOFMEEETH %,

[...] the new school has been productive of some benefit. Even the present Exhibition,
given up to extravagant excess, contains some works of comparative moderation,
marked by that truthful, close study of nature, which necessarily brings commensurate

reward ®

77 7 TOfRMZ: [EEOS] [HTFIEL &) @ISR SN TWaE s LTEIF-H
S#EICE LT Atkinson (3R D X 9 IZIRRTW 5,

Mr. Knight's “Barley Harvest on the Welsh Coast” is certainly among the more
praiseworthy works executed under so-called pre-Raphaelite influence, careful and
thoughtful throughout; the detail of rock, field, and wave kept duly subordinate to an

. 39)
unobtrusive general effect?

7 7 TOFRMEED [ 2 M55 ] (excess of detail)™ % [EHBIZRAZWAE ]
(not actually to be seen)™ I2& EDTWVE ZENELFHENTVL L) THAHA, 22T
5E1Z RL7z Oliphant @ The Woman in White DFFili % BV R L-CTHA D &, & 5 il L 72 FHI A
HEH L 2 T < %, Oliphant (25512 A5 HT. [ R S TR 2 5855233 R TI A I HH] S
T (all the exaggerations of excitement are carefully eschewed). > t—3 3 »/h
ATHYVLRPHELTRERPTICH SN FXAAT 4 v Z/NHPO LD TH D LT
72o WMFIZHET LD TR t—2at ] RERPEHRHTRRALZETERLZVW L
EETHDL LV TH . Oliphant IZHOFEFT THIRD & 912 T w5,

The effect is pure sensation, neither more nor less; and so much reticence, reserve, and
delicacy is in the means employed, there is such an entire absence of exaggeration or
any meretricious auxiliaries, that the reader feels his own sensibilities flattered by the

. . . 42)
impression made upon him.

5. BbHYIZ

PERTE72K912, ‘sensation’ &\ ) FZEIL, 1860ERMIHICH SNz - 3
N DOIFEISHIFATIZ AR T, 18504E L 2 i L CHhE 4 e fHISCHEA I N Eh V4 JHRE
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%o Tz, ‘sensation’ DIWWDSHUEFOMMER. €7V & ORI 2RO EIZH D) 7o Tw
722 &\X. Basil & The Woman in White DAL 0IFH O JE R 728 W ANFICHEED o The
Woman in White D RKZEB L, Z0OHOE Y v —3 3 V/NOWATEE /2D, Basil
HEEICKHE LT TLEADIZELS ZE L% ] (T have not hesitated to violate some of the
conventionalities) & HREEHY 7 L8 % 7% L C\2 72 Collins 25, The Woman in White |28\,
[#7 S ] (novelty) “DIEROFLRABKICE LD A58, 2O~ TRADOEEL D
HEICABO 7R TH-72EF L LI,
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