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THAZFECEL DI ENTE72IEORM % 4l & FEEICEO 5200 H OO EIR T
VT LI ETHRMLTE L, FZHGOBET R TRRICZIT AN SR EmD) v 72 L LT
HRDEHZED > T D &) BIEORMOBANI BV CEETH 572, FmrEEGIN
LM [HRABICEZ D] AWEGEICHED 225550 L M & &V, FREIARZR IR £T
5. RBIIEMIEICER STz, HORIEY TH D ZOMDTRCTEZET L L v ) HFRE
WZHEv, AL REIOE LTI AEN L,

F—"J—RK:Var- -7y F¥AY., Endpoint. SLDORMi, JEOIMGOFEM, JEA B

I. FUBIC

WbV EEEREINEE, NIMEEL, E)520F)DEH) e DR
Ml EPFWENDZEANDIEL S, RVERLAEIENDRE—I 0 &) ZEE; B X,
ETHIFRLTIEV SN FE v, 20204 12 A SN [y 31, ) F v — FIY 3FBICE
WHLz2— ANDBOEZIHENTVWDE, YVaz— Ty THTILENRORERZ) T v — Flid
5 H. 22k KMOMPAICREL TBYRG6NATHL LEESND, EORM»S S
—BEOHEFLREOR, WIS EFTLALTHTELP 57222 LTHREDT FHMICEE S
EAES MASS E)BLNL) EHGOLIIIEEIEZELZLICLEDTH L BiED/—
TA—=T)Fv— FEIREITOLHEF Lo MERMOI L 2EAT LAY -F %2735
A ZOHRTIORPIZ R > THDTROVIHELCEELZLIFLLHAZLTHD (To
live well is . . . to die well.) | Z3##FE T 5, Z L TwRFIGFEICHEFTIICEREZHET. ThabbH
AR BRI EDTRIBEEINTRD S,

Vav Ty TEA b E, mEOEME o7z The Widows of Eastwick (2008) % 5
e, TOMBDOIZODOF ¥ =V TEME A > TV EERFIZ, B ETIVWizE BoTx
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Z L7 TR Z LB SN, ZOROBET) Fv— FL2{FEL, A7 —Y 40k
WATHL EELEEN, HOZOHOFHCAIZ) F ¥ — FO b oL FEE FEOEMIIH F 11,
REEFHEOE D > TREMR DL I 0 HHVEESTK RAEDODESTDEDL )
K TRETT v 7547 IFORAE EDLHIZMEEGH> TELPEBRELZ) 2T, 28
IR TE W2 BOEM Endpoint D&% W02, 5% HENIC L7AER DM &% 2, % /LT
WD LI LTV E 20,

0. VYT 4AEEICHEDIONDIEDOEM

IR, FERE Y a Yy - Ty T YA 7 OERICBITS [Ev] ORFIZOVWTHIRZ HED
WS F ) A MBFEL L CHAPRIE L7 OO TRTESHET L2 MABAMLL, TIUIED
&, BVOEBRLWRL TCENEZE L TSI L2l L C&7/2, 2 L CHMEDEMIZIZHE
FOHHEBEREMTLT LI LICL o THORMZ LB TEL LD Ay L=V PRD LTV
BZELMHSHIT L7z

LLT v 77 A 7D RN T Lo lzpl ) & 29 Tk v, HWED LIEO/EW
AN ORMi R FEN TV D, ST TR ETREMETH LT FAEEOE 11E. B&
D AMER R BUF, FENORMAED L) ITHrN TS 0% WO THREET %0 26/ THEE
L7273 F A EMEDH 1 1E Rabbit, Run (1960) IZI3MEB AL LIZEANLN) — - TV T A
Fa—2 (BHRYYFE) OFERELE bSOV ARG/ T BT 5, V— AL
—WERICLABE, M I ZIATE WEPLI=FaT0L)ICAZAMEZRTA L%
HOMWITRD L HNZEZ D,

Someone is dying. In this great stretch of brick someone is dying. The thought comes
from nowhere: simple percentages. Someone in some house along these streets, if not
this minute then the next, dies; . . . He moves his eyes to find the spot: perhaps he can
see the cancer-blackened soul of an old man mount through the blue like a monkey on
a string. He strains his ears to hear the pang of release as this ruddy illusion at his feet
gives up this reality. Silence blasts him. chains of cars creep without noise; a dot comes
out of a door. What is he doing here, standing on air? Why isn't he home? He becomes

frightened and begs Ruth, “Put your arm around me.” (114)

L. ZOBMIZHET > T AHEPDIEANDOZ L B HEM AL STFHE L TCLE o2&
W) RS IV — AT 2 KD B T FEDOLEDTE PN TS, MIZLFEY Y2 ADE T
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OHERFE LD LETEBATREE L7222 ENORERELS [(HFOETOLDIZ) ¥ x
ZAPTRATT DO EH ERDFER1hD LNew] EEZ72), Py = A0 ARF, BT AR
VETZANTBEBITHE., 10T D ITEWVIRD I “The child's sleep is so heavy he fears it
might break the membrane of life and fall through to oblivion” (230) &, 2O F FHED W
DOTE WPV BMICEDNY T 5, TNy FIHiboTRA D LT 55, AH
FOIEN T CEEICH O DN, TOFFEIPNELTIToTLEIDOTIE RV EE R
5% EHEZ TIEORMIIIAEF L o T D,

OBMNE — 7 1ET 2 DIEERE S OECD RGO 7250 OMERHTH % o 56/ THEE
L 72%5 4 £ Rabbit at Rest (1990) TIZBHED HIENDREDRDDTHN T 5,

Standing amid the tan, excited post-Christmas crowd at the Southwest Florida Regional
Airport, Rabbit Angstrom has a funny sudden feeling that what he has come to meet,
what's floating in unseen about to land, is not his son Nelson and daughter-in-law Pru
and their two children but something more ominous and intimately his: his own death,
shaped vaguely like an airplane. The sensation chills him, above and beyond the terminal

air-conditioning. (3)

ZZETET—ROEELRHFLLDVL, HADPRE>TWLDIRIHEDETH LD L) IZEKL
TVL Y FORT DA TV LA, TNERY D IZZO/NGRIZIEEDLFTZIEO T A S
TWdo HIFERICES7ZA23y b7 Y FEZETORMTHRFRCEL 2o REICHG R E
fE b4, “with a roar and giant ripping noise and scattered screams this whole cozy world
dropping away and nothing under you but black space and your chest squeezed by the
terrible unbreathable cold” (8) & ¥ T ORIMiIZH:Z2 T 5,

FEAOEMIETASDECOHARIZL o THIBS NS0 5675 o 727 FIRT, KIROH
bR TebA L) ADEEHE2TAH L)% 0. FAHTEKLIO L) b T
WL ERL 25, FEE WERMEZ IR S 2550w BRI, Y27 v MR— Lo A
Y —BFLE oI FLETED v v 77— FOANBEDOOIHEAK T, 4 LEE Thn
72T THEHEEL o TEPINTL TV, 2T, Wob-hikioftiyonsg &9 %
BETEZDIEE2HD, RN LD, ZETHEELIICNTLE 2D, Fizb LD
ATl v Y TN - =TV RO Ay 7T LRLGEZ TARNTLE> ) v
AL CDLI) BREVOHRITAD { ZENOBRMAZIFORZ L. /NREERIZIEDOF K
MESTWDLDTH b,

CDFEIRE LIZIEANOEBAMIE 7 B FALLEFEZ R L TRIMBREEICANSG NS L AUl
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FERE S, DTOFHIZHREICAT ALY vy F AT =y MEOBREER RO HA
o Z2HH Ao CE MO FORIE X I/ E5TH 5,

[Dleath is not a domesticated pet of life but a beast that swallowed baby Amber and
baby Becky and all those Syracuse students and returning soldiers and will swallow him,
it is truly there under him vast as a planer at night, gigantic and totally his. His death.

The burning intensifies in his sore throat and he feels al but suffocated by terror. (176)

BILE F CRHMS BN B A BHEARATEZLIICHGTZOEARL ) ELTWE, HFOT
CHIZIEDHFAET 5 L AR LA CTEAREE ) 29 1% o T3 7 FOlEF o i C
W5,

FEANDOEAME TEKAE] OFF— 7128 > CESICHIET 5, [HEERZEN] ofaiE
INTMHON—=—=D [RE, BHEWCTETEZIZEEDNH L0 LB BHHORAIZ
HbH] EVIFER, AF v VETLHES TEOMAENTLEIWV, RBPOT 271127
NERWHENTL ZIZERIK L L. B O NEDPEE BT TlE R o 720 & OEERIZENT
Who HITHESDFRED 2 BROLZWAEEZ RS TELI LR, F/ROTEL
HUEHOBSZEFLRETWLRNWI LIIRDE Y a v 2 a5l b, COTFREAZDL I LI
UL, F SO NEIFERRZ ), WAHIZEL RO FEL 20w D THbTLE ) DI,
COROTHFIE [FonNg, J)F ¥ —F] OFARELERUL, KCAEETIhho72nb &
SR EIZTELZVEDEWIZEIS N TWD,

M. FESEOMHEILEFLOTMmODIE

T v T A7 ONERD FENADEAIED B A & L & N5 DI 5 D THCDIAE
EREFWECTE DL ETH D, Rabbit at Rest TIXHETOFECOHMTRIY 27 1 Z¥Bh
L7zZ ey FICHTOHFEEREZWRESE L, VI FRFTF V274 20— ADAHD
WERS7ZZEICEYVHTOHFEEZO2E L2V DOTRELEROH LD DL OMEXED,
SOICEELR I L3S 7D HOEEF 22T CRIROMGThHo7-Z L TH L, HY
DEAEF DRI Z T DI DTCI b FAUIEE DS 2 Bo PeD NI E F 7 fr o
FHO—EBTH 20O HEKDV D 5 FECOFLOEE, THFIIHIZT 271 O Efio 720
BT, BOEEPSEYINDL I L EHVEOTH L, TNW 222 OHEKIT T FAHSO
FREERETPMICHEE T 2RS40, THUE. WPBTONELY [EERLRE ] 728%
2B LR D, TOBRDOERPOFEITY 271 BN 0TIE R, HLEP LN 72
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DIZMOTIZENZZTTHY . 7 FIEREH oL o TR L Tzl d Ehnl &
PHAS 2, 2L TY a7 A IMEIRLDOFELHIE T8I FIELNE2E LT, H<
FCHLHFTOEMNITAEE LS. TNIE LTI FOMBIEIREL LD 5720TH b,
Z L CHEUCEE W o TETWZFEORM O B S, KEIHZFHWIZ L 2 LT
58BN RABIZET ALY V12 fitisn't so bad.” (512) & F o THATWVL,

F 7o RO EM/NH & 72 o 72 The Widows of Eastwick THILDEMIZBODL 7L 74~
P28 ODEERETFOTFHERA—FNE o0 THEZPAOCMOHEHTH o720 B~ —
Y=OREFN, MEOELL EEBIZ3ERDITA —A MY 1 v 7O - T & 7B H
BIRARLT L7 KT ‘T don't know exactly why we came. Perhaps it was to face what
we did here. To make it right, or less wrong, before we—" &SR BIF /L &, REFD
NT — FSERAIC "Diel” MO~ —2—1ZkbN b, LORLEDOFENTL IV FFIC
—MOERE G2 72DTH 5,

But in the child’s saying the unsayable Alexandra saw that right here, in front
of her, was one answer to death—her genes living on. The tussle of family life, the
clumsy accommodations and forgiveness of it, the comedy of membership in a club that
has to take you in at the moment of birth. . . . Alexandra pictured levels and layers of
inheritance and affinity invisibly ramifying cards dealt out to absent and dead and yet-to-

be-born players. Everybody gets a hand. (273)

WRDOFRHIIZOHFIEZBELIZEA D TB Y . PEIEAGE I A Ay O HEHO HI IR
LTWwbo TIUIMBELAKE DE D HKEDRENEHEC BIROERIMD > TV DH I LT E
3%, TLZV Y FIZIEHEGDHLOBETFEFHR LB BOVEaodiEn) v 7L
o/l LICHGODHERERE RO 7-0TH L. WITHDOA EFEDTT7ZHIBANZ b
DT R BROBEAIBIT2EELRZELHE O L2 E-7-OTH S, Z L THADOEMIE
COFEBHROMBICLVEMSIN., 7TL2H Y FIRUMO LI EENL L Bo T,
Db koic. 7y 754 7 OFENATHIEAGPEMOMEITIND o T 5 LB#HT 5
L THOOFEREREZMERL. BOOFENERDDODEMETL I LICL o TAII L VD
B % RP2 LD E B ZIENDL ZENTEDLLIICHRDLDTH D,

V. &5 —DDDEMmDEBMR—ZEM &R

ERD I NNEFE 2T LB N OFEG 05 T v 75 A 7135E~OEMi 2 #2124t 2
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HIZE T WL b s, TIUIMAEIZZ: > TEBE S S IRBUCES D D TH D, I
FCOWMDTRTHMIZL > TRBINTEY, AEETHEL IV oMz 20T
ZUHBENGUINE L OB VWEEZ D, ThbLEVRRLIELMOREN & L TZETLOTH S,
ZLCEOZHEEZRIZT 2O HFEHIPMOFE L2 HRO—ETH ) . o bdin
ENTVR L) E#RTHL.% Tk, 20 L) LHFABEFOLUROT v 754 2 IZEOR
it EDEHIAEESTWIZDTHAL I Mo FFTNVEF - TI74F—ET7 v 7547 H30/T
& o 7219604412 2725 Bath after Sailing DEWEBAE 2 IS0 L I2X o T “As
the complex textual history of Bath after Sailing demonstrates, he relied on creativity, both
the artistic use of a bulkwark against fear, death, and the blackness of darkness” (Greiner
66) & VERDFEDEMINIT 5 72O IAIEICH 72 L FIR L T b ZOFTIETFAD
A= TP THHETD—H 2@ T L2k, BlICo0 ) 235 LTI 72 BR ok To
WORMZE LT\ 7 T4 5135 4 TR BIEW S A TR 7 IR0 0k, 77
D RO 4 0% BT 52 LI2E DFEAD, FEORMZAIEIC X RS L) LT A
& A< o

ZEZEMOFBRRLEE L > THEROWBANE Y EDL TLI ) DTG WL v ) B
ZE L TWDLFAD, L] ORBEZMELBIELTWLEH30H 5. KOO Y 4 THEET
3% 6 A% 4T “I did not want, I had not wanted / to die.” 1ZHi < #%7% ‘I saw death
mirrored in that” &9 EFEHRFRHICL TV 225, BIEWS 4 7ERTIE T saw what it
was in that” EBIMFEBUIEZ TWhH, B TICEOIEL T I0EH L 22 o fIEE N L oK
L) RN & FE A D TH S (Greiner 58), L HEZ®RSLZ ) L LIFATH S
W ROT TR IR TIZHER O DR S, FEOMBEIRS 25T 5 & ) L2t L T
W5, [Al L#ER4%% ‘1 saw death’s sense in that” &N “death” LW IHFEZRE L. 56127 T
Y FERETIE T saw death’s face in that” & [HH] &V HFET [FE] & AR LTS &) il
Fafil TWb, £/ 3 A5 D 11TH% “Still 1 see the heartless waves” 205 ‘T can't
stop seeing the heartless waves” ¢ ZxTEY) ., FOLTHIL-—HMEO HIZEHOE
A GIENDO1F 72 (Greiner 64) ZEZHML TV 5, SO LI [E] 3EBORNRTH ) %
BOFANDBGENZHHTH2LDOTOH) . 7 T¥ A ZIZBT ORI e~ DR M %
FEVIEMANLAET L LI TERBMELBEMLEL D) E LT 5,

Bath after Sailing \2B W T EFRLD LT v 75471 [3B] 2o TRA LIBIEZHE L
728, WP OIFEAEBIEZINA R D272 AT Vb H b HEI0A Y VFIXFEHRNEN % 5
HLTWAHGTH LA, RERTIIRDO L) IZEIN TN D,
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I thank you, God of trees and air,
whose steeples testify
to something steady slipped by chance

upon Your tar-green sliding face. (Tossing and Turning 18)

ZAUIENLRT DR Tld B DITAY “upon Your tar-green formless face.” (my italics) &
%o THY (Greiner 61). 7 v 754 7IE15EOHA, ZNH 1 ELTBELMNZZI2EEE 5
Twhb, 7914 F—1% “Updike's God was not formless but undefinable. (JEA 72\ D Tld 7%

CHATELWHD)" (Greiner 61) EIFIEOHBEHE LE S TV AE25, MRS 2EMAK
MHEZHZ 3\ Ty 7TH A Z7IEEMEIT v+ 1 “The Dogwood Tree: A Boyhood™ @
T, BOONEIIBIT L =ZKMEE LT, R EMEBT T TS ITEORANEIC
Nab522E L bIPE22BEIINTLIHOEE5250DTH o7 (Assorted Prose 180-
186)o =@ Bath after Sailing (BT HRELS HE2WIT/2) ., F2ME G570 3 HH2, i
DHEAEN & > TREBA H1ZON TV LD ZDEIOAY Y FhLHR b THL - EF
) — DR LU Z OFEFEPNI60FERD T v 75 A 7 1 ZBE ORHBIfERIZ > Th
DD &l o Tz (Bigley 223)0 77 A+ — 13 Z ORI LD T 74 HHIZHFIERE
Th ) ZNIFHWEMEH S OEBOAN AT A L OFRERIWMbEHETH o 72 EZ T
% (Greiner 57)o 7 v 744 Z I 3HHZH VEIZT L THL R F ) A MEETH - 72b 1 Tl
CFEEETATZINVICHE ) 2 LIFLIEH o725 AEXE U THLOHNG Z 1% <.
EERR R B TEANORMOEM ST, HEEDLDIZRKIET 572D TH %,

PR L7297 v THA 7 IEECEHP SROEM A BIEL FERIC L > THRMLTEBY ., £
TR IO EEREBE T A EPALDEEZTESEL I LIZR), FNUL DL
DM ORI HIFE 2 EDWEBIC % 5 EAEMPIIR LT & Tze FEORBEDENME % > 72 “The
Full Glass” 12I3KkD & 9 B —Hidnd 5o

As a child I would look at [my grandfather] and wonder how he could stay sane,
being so close to his death. But actually, it turns out, Nature drips a little anesthetic into
your veins each day that makes you think another day is as good as a year, and another
year as long as a lifetime. The routines of living—the tooth-brushing and pill-taking, the
flossing and the water glass, the matching of socks and the sorting of the laundry into

the proper bureau drawers—were you down. (My Father’s Tears 289)

FE e L L b s EARIYPVINCFEE L TW/ LR C L) 24F s 2o 724,
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HADRRIFE 2 1275 L LT K ICHICHIZEANORMTER T b 0wy 2 &
WMol DTHb, TNTIET v ¥ A 73 EHANCL72EE S NS OBAKIZ LY F
A ZIENONIZDOTH S ) Ho 722 LTIDOL) EABKITAS O HAETIZL T
HRNIZST=D7E5 9 I

V. &0 Endpoint

T T AT DA BRE L 72 DI FEE Endpoint and Other Poems (2009) T&H AW DFF
EORANIIND 5N T WS DAFEDOEFTIZEF 2Tz Endpoint T b EHETITHRO TN S
B ENB ZOFORTF-O 8 #i 1£20024F 72 5 20084F O OFELE H |2 224172 Birthday Poems T
Db B WMHRVIHEEFEOFRTLEKLELEHLDOE VR AT “A Lightened Life”
D41E. “Euonymus 11 /02/ 08" %5 “Fine Point 12/ 22/ 08" T8 DDOFIZIE, F 5 T
CEDZRFE L TECLLDOI)II—2FBRWTIRTY A PVIZHAP A T0Do FEEE,
INOOFEEREWN REMRPE L A%k EOKIFIIEILEIN TR, BHS ORI 2 ZBINIC
BELTVL L)%, SR ETFRDEEDTH S,

Tl L7z & 9127 v 754 71320084 D FK. The Widows of Eastwick ® ¥ v » < —
YTT AN ABZWER > TVERPIZLOZVEORERIHE 5T &), ik B
. ZOBROMETRKYOMPATHLZL2ETFONL, TITRET YL - 7 — D5
Updike &7 4 54—+ 0 A T D The Violet Hour: Great Writers at the End £ W7 v 7454
I DRBERRANNDA 5 a—%b LI2EFE»Nz “John Updike” OEEZZHEIZ, Ty 75
AINRED L) HIRILTED L) LF2EBNOPEMEE L., B% HATIC L2ER O LR EE
o T,

A. READ A ZZHRLIRT DR
F I HE < OB AU 7272 & B SN A B THRETICE V211 2 HA$ O "Euonymus”
@gﬂ‘yc\\d;)éo

My window tells me the euonymus

arrives now at the last and deepest shade

of red, before its leaves let go. One of

my grandsons leaves a phone message for me;

his voice has deepened. A cold that wouldn't let go

is now a cloud upon my chest X-ray:
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pneumonia. My house is now a cage

I prowl, window to window, as I wait

for time to take away the cloud within.

The rusty autumn gold is glorious.

Blue jays and a small gray bird, white-chested,
decline to join the seasonal escape

and flit on bushes below. Is this an end?

I hand, half-healthy, here, and wait to see. (21)

ROBENPSRZHROBEFICIET N W ORI IE L, FBETHFR L T NAETZO A v
= VICHSII T AEOEFE K U TWh,  “his voice has deepened” &9 FHIZIZFHRE
TOREELDIHXDZ L Z LR L TV AT ED > T bo WO L ZORIZR S LW
Gl BB ERELRONLDIEHESIIH L THNEE LATW S S 008 5L B,
“Is this an end?” & B OFCIHAHE > TR LD TIE WA & OEERID S 7215 %,

SO E ST A DHKRDILA 6 HfF® “Oblong Ghosts” T#H 5,

A wake-up call? It seems that death has found
the portals it will enter by: my lungs,
pathetic oblong ghosts, one paler than

the other on the doctor’s viewing screen.

Looking up “pneumonia,” I learn
it can, like an erratic dog, turn mean
and snap life short for someone under two

or “very old (over 75)."

Meanwhile, our President Obama waits
downstairs to be unwrapped and I, a child
transposed toward Christmas Day in Shillington—
air soft and bright, a touch of snow outside—
pause here, one hand upon the banister,

and breathe the scent of fresh-cut evergreens. (21-22)
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Ehfiz o X MEEOFHE 2T, 2o [Higk] 1370400 RSl I EmI ) 122 2 T EE
Ve d D LMD [FE] IEMEDNT &) ZEEZ ROEMICA DAL ) & LTwb, [Hli%k]
AEIHFCHENTHLZOREEICT v 754 71N iRL ) b o L EWHTH D I LIZK
SVTWERETHA ) IS TWD Z EHITITIHEEICR ) AL BRBEDA S Vi
HLEDHRERZE L S D, Ty THA 7 BHFFLTNINT 7 - F N DK ELS TR
LIBMEG 2 230 ) TH D, TNEHOL ) v hryTOZ ) ATADHD, TH7257:
H4r e EhRabES.Y “air soft and bright” % “breathe the scent of fresh-cut evergreens”
EV)RHIMPFH LWL OERFEL DU Th b TIAFLAENT VL, [FE] 1ZT v
TEA L o TRIOH R T % AAHH LWHRANF I B L 20720 TH S ) 000 Dl
ED T ESDOENNTH T HIRRE, AT L RMOED ) NOUFFFLD L9 7 b DHYK
DRy (R

B. FiDABEEROF

K “Hospital 11/ 2327/ 08" I~V F 2 —t v VBREHRESNE AL L. W4T A T
HHEHALIZLZDOFETH S, 8DDAY Y HFRLEAFIL2OTOTATY A7 TRYS
nNTBY, 4 PVOHADL QMHMZFTTEHEINZLDOTHA ) LN ENE, I~
Yo — 8 — @RI L 2MEICE R LS LAY VD%, 52 A8 V¥ T [3E] 12
DVBTKRD L) IR 5,

God save us from ever ending, though billions have.
The world is blanketed by foregone deaths,

small beads of ego, bright with appetite,

whose pin-sized prick of light winked out,
bequeathing Earth a jagged coral shelf

unseen beneath the black unheeding waves. (22)

MixbiubE LD 5 DT HED DAL T TIFBATE 2. —A— ADGFOLTIE AT 212
B\ T 2 e, HERICHIEENM 2 78 T A2 IR E OO T TR A 2V MIZTEY 72V AYE Y
ENBVEWE ] HAICRBRINIEE 2 b ODD 208 FIUIHGORRKIERZ 2 A>TLE
&L DR YEBIRIZE > TOWDLFHEAOENRREND,

3. BARY VI TRRR BRI R ZZFEOLE ko T b, B4 7I2Xkiud
T TTA T DRB=A 7 VIEIERETORLIL “a good host” TH o7z &K U7z 722 DR
WZRBBCIZGINIZANTZ BT v T A 7 OFRT 2 RS OIS I - 72£BlE “cheerful”
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PZoizbwd (116-17)0 LPLEFNET v 75 A 7 DEFTH- 722 DB D2O0DAY U
PoIETD 5B,

My visitors, my kin. I fall into

the conversational mode, matching it

to each old child, as if we share a joke

(of course we do, the dizzy depths of years)
and each grandchild, politely quizzing them
on their events and prospects, all the while
suppressing, like an acid reflux, the lack

of prospect black and bilious for me.

Must I do this, uphold the social lie

that binds us all together in blind faith

that nothing ends, not youth nor age nor strength,
as in a motion picture which, once seen,

can be rebought on DVD? My tongue

says ves; within, I lamely drown. (23)

TEREFLUL)ICTHE S o THIEIZSE L £ o TRV LD, THIZRBVISR TN EE
ZEIAATS “the social lie” THY, HIDMILMIBDLOLLVWEFHWICFE LS Z L TR
7o b E IO TV AR EOWELROTH 5. EIZTIEICS L T W5 NI Tl
EZHERLIHEN TV, FEAORME V) L E L, “a good host” & LTAAFEH T &
TR R ENDEFRZRIITH T DHoDESH 9,

5. 6 AY YFIITL oo RIER KNI BIZEWEZ BRI, 43S 2623 % 5
BWERD K Do HTAY HTIE, ERE L, DD Z2ARLB5DNEEAR
(2#1 2 T %, “Endpoint, I thought, would end a chapter in / a book beyond imagining, that
got reset / in crisp exotic type a future I / —a miraclel—could read. My hope was vague /
but kept me going, amiable and swift” (24). [IEDOEE| IZARD 1 EEED L LD, FOK
ERROHGDHG I EEEL TS, THSOHFLIXIFZARD L LTIV E72HS
EANCHEFE TV, L2 LRBEOE S AY YT OM B5IZ R ) FORERREKEZ LE L
LTwWb,
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My wife of thirty years is on the phone.

I get a busy signal, and I know

she’s in her grief and needs to organize
consulting friends. But me, I need her voice;
her body is the only locus where

my desolation bumps against its end. (24)

Ty TTA 7 OERE L COFEEEMMIINY 2T v TT5 A= v =D L) fk# 2
72LTCELFEY—FIL, BOEFANEEZRDLLEL-0IC 8T ST RABREELREL SN
el THA)o RECLKTHRLADOHT, HGDLDIZICLL L TN TWEEIIHZSL
EWETERVDIISTD > TWED, REEREDDLIZDIEIZNTII L E W) ODPEORL R
DTH b

C. RanEHRDF

COANBEHNZT v 75 A 73U REEHLET 208 ) PEMISITZS SN b LAk
FoTIH, HHVEALKELBPARREDORZAZT LN TELLHWTT v 7Y
A7 ZNICRETL25 RIZHELZKEL Tz w9 (Roiphe 119). k& The Widows of
Eastwick %5 & P71, BT 02 ENAE LHi722/hie TS HOTHL LI 5, &
EHPABNITEZHITONLEZZ 000 LV, LA LG SEMO NS4
MEHO SN ENENIIE Y a v F U TR ETHo72PIFBBIZE S v, ZOHE%E
ST RFNIEOMIIENH S ARGV EWG P o720 TH S,

12A11H+® “The City Outside” TIZZFDbFEEZZ T2 NOLHTDORLIZOVWT S F
TFILEVHCE LTS, B4 AY VT, BFE, U TEZE T ORM, FFICRITH
DEEFEIZ L DEIFFIZENTNT v 754 7 I3RED Ry FICH7zb o T 2545 DIREE
ENEENPDI—FETERZTKD LK) s Tm safel Away with travel and abrupt /
perspectives! Terra firma is my ground, / .../ My terrors . .. will be / achieved from thirty
inches, on a bed” (25). 4. % T3 5L LTHMHMEDONY FRoEWEN30S ¥ T D8 &
LTHb, HETORMIZEZZ ZLEBVEHALEZROTVDL IHICbHING, £ L TRk
D2AY HEIZOMESHDME T 20D L) FHTH L,

Strontium 90—is that a so-called
heavy element? I've been injected,

and yet the same light imbecilic stuff—

—132—



SEx BN L7AER 0L

the babble on TV, newspaper fluff,
the drone of magazines, banality’s
kind banter—plows ahead, admixed
with world collapse, atrocities, default,

and fraud. Get off, get off the rotten world!

The sky is turning that pellucid blue

seen in enamel behind a girlish Virgin—

the doeskin lids downcast, the smile demure.
Indigo cloud-shreds dot a band of tan;

the Hancock Tower bares a slice of night.

So whence the world’s beauty? Was I deceived? (25-26)

AN YT T L0EFEASINLDNS TVRMHETHESNL L2 — A% HIZL, &
OHIIHE, FRE. BB I WA LB, [ZoEFE LRz L] bR,
ZNEFTFT o TED o TIREA Y Y HFDEOHEIZZD LR CELV, 20 [FE] ZZotto
bOTREPSTDELINPEBDONLITIETH L, [ LIZHEE L oMEEERT [#£]
B 72d DWMANLAT T L D259 o ALFRFIAEL LICBE 2D TH o720 T
TEAZIEROTFIERA ) ETHEMEFEIZ, ) INEZITEOHNIEEVEFTV, Ih
ML EDE#%4ET L72 (Roiphe 118-19) ZOFFIEZ Hujlc LM e 2Bo B L) & L
TWVEPDEIILFHEDLD. TOWMTOEZFHO CRIETOEEZEZIROFL b FHD 5,

D. DADEGEYIREDF

WINHI2H22HICE N2 & BbN D RED 3TV v X E - 722 LS L T
PEDLDTHE, 3 “Needle Biopsy  (IDFADEEIGEDONEARELY 728 &DIR
MEFKS72DDTH Do HORRTIFITPHLREAS THREEZ XTSI LATE, T had not
hoped / to find, in this bright place, so solvent a peace” (28) & & o 7-#H K. BIE~OH
EVI) ARG 725 N5, OB A TFHL Tl h b R{GhasZ L%
B L7ze MR, Ty TEA 2 IEEE T 72ETTH LA R EBRRLRBED 2171 Days
later, the results came casually through:/ the gland, biopsied, showed metastasis” (28) & %4
EZDOFREDLEFEHED . HIEORFE I, Ty, TUEHE ) OlEORE 212
bET o720 TR, HIREHRWICHET Z LICL s THAZHFBNICA D, wink
ML S 72 E A8 ) L Lzb o Bbs, ZNEIROF “Creeper’ % Fits & DI
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7% %,

With what stoic delicacy does
Virginia creeper let go:

the feeblest tug brings down

a sheaf of leaves kite-high,

as if to say, To live is good

but not to live—to be pulled down
with scarce a ripping sound,

still flourishing, still

stretching toward the sun—

1s good also, all photosynthesis
abandoned, quite quits. Next spring
the hairy rootlets left unpulled
snake out a leafy after life

up the same smooth-barked oak. (28)

NIz 5 DEDRDTPIZG 55> 7275 THRIZZ > TRATWCHRZEE S Z L IR &
DEWIELZLEFT o TWEPD L) 7ZLE T, BRIETI ESHPNTIFE - 72HAR DS ZED v
Mol Rtz ChdhEER, ZORUBOARTEVES LKL, “To live is good but not
to live is good also” LW EGFET v TFA IR EZITENTWSLZ L 2RLTW5S, &
EBVI L =R EPRNI LEL V) DIREDELHOBENTH L, THD, ZLT
“Next spring” PABEDITIE, SERIIKEDHEGZONDLLEOF Y A MEEL LTOFEFES
CTIFAMICEBILTBY, FVAMEE LTOREAMZ 2L, IZTRTEZRL L
CEDPREMDIRLZT v T4 7 DEFDONL TLTT v 751 7 7z Rmiz O
At “Fine Point 12/ 22/ 08" T®H 5,

Why go to Sunday school, though surlily,

and not believe a bit of what was taught?
The desert shepherds in their scratchy robes
undoubtedly existed, and Israel's defeats—
the Temple in its sacredness destroyed

by Babylon and Rome. Yet Jews kept faith
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and passed the prayers, the crabbed rites,

from table to table as Christians mocked.

We mocked, but took. The timbrel creed of praise
gives spirit to the daily; blood tinges lips.

The tongue reposes in papyrus pleas,

saying, Surely—magnificent, that “surely’ —
goodness and mercy shall follow me all

the days of my life, my life, forever. (29)

HEEEZBLCEREHFICTA DA NIRRT ERT v 754 7 THEDVRBIIEP DD L
LTHEEOSHEIIGYZRNRL, KED 21704 51) 7 ALFR22H2HO5HTH DA, T v
THA 7IEFNS “my life, forever” £ E DN L EELZMITME TANERBEOFEKZ
7oo TTITESEGOE S M- CEMOAT TRZ L 72 0CoRIVE R o v, B H Ok
HWoOKELRoNT, MAOEEO ) BICHLDAEEZRZ L) LT 55 ADF#H S DB,

VI. SEDE MR AT

COE)ITRADER AR TT v 754 7 DL M E G ) BHITELL T ol [Hli%k]
WS NE & LIREAETGE o TOBIIZ 72 5B R EFEAORM R R L 5 72 TH o 72
B RGDNATH 2 LHHT L LEBEDL DL LTT v 754 7 ORIV HIZZ o
720 REEVIRIREE I RGO 2IA LGOI LR ERIIL TV ARVRD L) 12
5SDLFIN AN HR L LB VIR 2w ERS, L LamEs ik, I
I EZTHENDFANEIAD D) o FLWPRERZEE MR TAMEIEZN 2R L T 5,
BADEREHIHH L, WEWIIEL LI S 72O RBZO 3MOFHE, B IZEOFHS
EFRLTWS, TL ZA8HH, 7y 784 71Z<—H912 “Are you ready for the leap?” &
Zhalz, TIUTK LA “Are you?' EEICEIVALT B &L PEIE “Yes!! LB XD THL
¥ “Tam too, ... And so is God.” LR L7225, 23 E CTHRELFET “yes” EF-72DTVY—
FiXE V72 L9 (Roiphe 155)0 b IRIEDORAGEZ Y #iz . HEATHEZITAENL D &5
LT THATDENFEPTLENRS>TL b,

Endpoint D4 DFFN S, JLEMEEIVIBHOR T, FZHPEOLZ Lo 7-DIEH 570
Thr, BREOHHABILIZAAEATT v 754 7 ZRLTVFRALERTA 74 v F
EEDIBAROFRELT 2O E [EOMY) ] 2BA72LET) —IFR LTS (483). €
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NTIE, D) —DOOMAK., ZMNIEE HANC L TR EZ IS T2 FERERST-OTH A ) D
A 7Ty THA 7 DREOFIZOVTOELFIH I N—/N— FRFDOFR— b 7 HFHEIC
HHT Y TIA DT —hA TEGHN, WAL TEC-AEORBEEICL L E0BE%E
KDEHZEL TV D,

Much of my sense of his illness, and his dedication to work, came from a trip to
the Updike archives at Harvard's Houghton Library. The handwritten manuscripts of
the final poems were particularly startling, as the handwriting itself told a story about
the sheer effort it took to get the words on the page. One can know this abstractly, or
have it described, but it is very different to see it in the spidery letters themselves, the

slanted lines, the scratched-out words. (296)

T TEA IIEOER E TAWEDLE ) 2 il T TW7zDTh b, ik L1 7 nwFHEZOLTR
BIED 720128 % 5 W T S N HEEIL S LWIRREE COMEREE 2 i & S8 5, 30D T v
774 798 Bath after Sailing T17-> CTWiz X 9 ZAIEMIC X - TIEOEM %2 FEM§ 4 3l A1
JREDONY FETHfFbhTwiznii,

VI. b

[7984, VFv—=F] OVFv—FIRLMEE) L2, BHOOMLEIZIEHEIZHE
AT EEBALED, Mk LTWBEICH, TNTHELDPFEETHROENE 2L ETHEd, L
AT v ThbHI EaEALE— ANRICIIBEMRIIE > TR0 L, RIkOFEE L) KFF
LR LR 720 21U R D @ “To live well” 7257205 b Litk\v, —J7, HVEHR2S
FEOBMIZT ENTNI2T v TH A 713 L7 E RO, BUOFEE#REMI T2 L
THOBMLHEHTED LR A>Tz TRTEZHT L MFELAE TR S 7L TIR5E
DRBETEDLLEZEZ TVRIZEVRWD, WEHALDIEE HAIZT 5 L FHIEZ ) MHIZI3 T
otz L LHES ORI CHORM & ZMW I A% URBICES 2 & TRz 38 % 5
Dk 2. “To live is good, but not to live is good also” W9 [MEICEL., EED ) HIkE
DWEERMZ 720 OA TIET v T FA 7 EH G OVERIGEEIZ OV TR 7230 DED FLEIIEH
9%, “Being able to write becomes a kind of shield, a way of hiding, a way of too instantly
transforming pain into honey” (123-24). @ “transforming pain into honey” (&% #1228
AHIE) TXT Y TETA T CEIAWHEEI TH > 720 ML TIHORM &\ ) Wi
PN E V) HELRBICEZ CELERIIREZICIZH O PEAAETI O “transforming pain
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into honey” Z#EEEL7=DTH 5,

BHRE © ARBFZEIL. JSPS BHFE JP17TK025700 % 2372 D TH ), T IRt L CilllEz &
T 5o

:

1) 5 : Richard Says Goodbye. 7 A1) 71 Z5F13 20184

2) T TTATDECOZFEIZOVTIROHMFEEZ SO Z Lo [REMEENTESICBITL [ ©
ZHE—ary Ty T 7O [FW] ] BXOT The Widows of Eastwick—#\ % v § AW5E |,

3) T IE Ay OMREIZOWTIEHES [John Updike DBl FEZ 72 D fLE—Saul Bellow & O H# 2 5
WC BEU [V—b - Ru—0 "B LVar - 7yTT8Ar0 2R | ASROZ L,

4) Ty 7847 EIBRECTBI LRy PN T ¥ P Y OIICIFR R BEE 2o Cwiz, Z
CTEI L AP BIRD L) BT S R ICBAEOERIIIEBIIES T 5, E—F— - X
A —1EdH H7EMmD 1 Hi% “The basic treasure of his life was buried back there, in the town of
Olinger[Shillington], and he kept hoping to uncover it" (Licks of Love 16)& 5 H LT “his late-career
penchant for returning to territory he had visited earlier” % FiR L. Z DM EndpointlZ b S
PRGNS 2 & e L T\ 4 (Bailey 83-84),

5| RSk
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BRI T [EREEIRICBIT S [Bn] OoZH—Ya v Ty 754 70 [Bn] ], & HE [7
AN AT BIT D B ] oBuRY]. BdEk, 2012, 225248,

—. [John Updike D FE =75 D it Fl—Saul Bellow & O HRIZ BT [BITHAFEIFER =W 7EaRE 59075 ]
BEPEAHEIRE RS, 2009, 1-140

— [V=l-No—0 BE LYary Ty TYAr0 RE — [MAT-ROBE] L [RoTE
72 ] ) BARY =V Ru =i [V — v xu— 29 — ADER] 4§ 8 5, Bitth,
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~ [ The Widows of Eastwick—¥\>% # % 3 2 Wk | [BVEIHERE R I 7ERm R 910075 ] PIVEAHERR A,
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[7 954, VFx— Rl (Richard Says Goodbye). Directed by Wayne Roberts, performances by Jonny
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