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O. “misogynist” EMEEN/=ExROEOA > 7=56

Tary Ty TIA7IEELSCEOHE FICHED S ) misogynist 7ZE RS NTE 72,
REETHD [T F4FEN BT EALOEY vy = 23 LIFLIE, “dumb mutt” (FHHE
) I ) S, BAON — AR S SIVER, ETons &, EARYHFOH
LOROEME L ENTW 5L, EOTEMICBIT 2 iE [R8] » [18iF] ovwsnhrTLy
BTy THA 7 ELMEEGRICH L C LD TERWMERLZLFENLZ LB E o707

1980FARIC A D & T &9 BRI T 20D T8, Ty T4 7 iE 2WoOLMEE TN
NI D/INHEIFT Do The Witches of Eastwick (1984) & S. (1988) TH b, L2 LEDL
SOEM b b A Y72 HIk L TEROIMROBMATE L b, KIEOWNE % T4 12T
WD EIEEWEEG, ATE T 3 NOBHIRREIRE OZME/2HARERFS &L DAL D 5 ) )L -
U7y A= VICEIFE S RS AL Bk E ST A FICHRD 20N, WEEOREICIE. 3 A
ERMOBEMEEFHEL T E2%5, —i, BZLTEETWwL I IR 2 XS,
BIIFUOFEL LTCOEERDTWELELEEDARED Y DR TH L, TV - Fk—V—
@ The Scarlet Letter % THRZ 12 L7z 3FMEORMNETH H5E L. EEVHHA V5T 2 —
IZEZT, ZOMFITHES L T EZHCHATH ), v uf Y PHVZERT 5D EIR
Z9) L L7cEFoTwb (Rothstein C21) %%, /Ml dfkfe, oA VIZBHEITHEHS FIE X
TV ZERPLT 2 HODZDHRDOWEZOATTRFHI BRI FES T, M sfE
DHERE) TELOPEMIIEL. MELLIAT A EVITBENSLZ LIZLY, (EET v T
FAZIXEICenf Yeb LIZHEEE RS, HRZHONEIZE D Ko TEW &2\,

& ZADPMAEDOEMIZH 2\ % L 20004 LI IR L 725 2D/l ) 6, Ak 30
PEUEEANRZIHL T be LS LATOMER &3S IO E AL T b D
THbo Gertrude and Claudius (2000) (L5 4 PV S BIELIEDND &9 12 Hamlet % THEL
N2 L7AEMC Hamlet TEBBEDOT — P v — F & EARXIIE L, HEODELIER A S hAERE
RIZEL I TOEITEERIH T D, WED) — - 77X F =0 f YOETMIIL
72 Seek My Face (2002) TIZTIRD R — T4 7 T 2 —I1ZE 2GRS HEDONEERDIED |
% 72 The Witches of Eastwick D¥ifin The Widows of Eastwick (2008) TIXENLRT L 7 H >~
FIPBCOEREZWRT 2T 2TV, WIS ZNETOEMTO FART £ v
TRBEELPEZONTI oo Tid R, BORGOA S T2 Ao, BUFERIZN
TR LETE)ETE L) UL EIPRELEDLS>TVE, VALK -
YITRT Y TTATH [FEeWBIZONTEN 2 A ) AFRNIC R >/ LK LES | LT
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Wz Z EEFIWT, ENEFFICENED L) IS~ EEEDTF N2 RHD
EELRZEV & R RT W B AT (Schiff 47). 7272 B I72Z L& E 5 2 &5 1221k
FH7o5 L7281 E I vV, F2ICEb o EEELWEIRENH o/ EEZLRNETH D,

. BOFEELRERRDOER

CDEI BT v TIA 7 OEEOHEOEEIIIEE FOFOENIKE L HboTwi LR
bNbo TNZRTODVRDILDERII DN NI OPDIEHNHTH S, BDOIEHE 24ED
72 W S 72488 “His Mother Inside Him” (1992) Tid, fFEOA NV F —T Tk
BEONEENROT VY - 7 EOREE, BESLHMAPS I P TwE EEb, B
DOFNFRE R UHEPHFET 5 2 L 2B E#T 50 W orE/zloEnEm LR TS O
HAOODHIMTL 20% 720, HERETT CITHFICHE L2 S 2 3508 028 2 BUY
7o BMEAAH T D HENIZH D Z LI/ DTH D, EH 5 LAEROBOAPL IS TH
D, TNZHDDVZIFHNATWELEZ LT L YIEIAEN T D, LeLarsFh—HT,
DF->TVBLLDETRTHLSL5ENZLDTHLZ EE2 B, B OHIZEEIFEIET
BIEHEHZDLDTH b,

She was in him not as he had been in her, as a seed becoming a little male off-
shoot, but as the full tracery of his perceptions and reactions; he had led his life as an
extension of hers, a superior version of hers, and when she died he became custodian
of a specialized semiotics, a thousand tiny nuanced understandings of her, a once

commonplace language of which he was now the sole surviving speaker. (Afterlife 246)

BEOHL SAETT VIR EHGPRA LEET 2R TH ) . B IR LD I8
BoTWnbEn) T ERNZEZ 3ol Bbhd, #1EL B THHT, £
OFIHO L 912, HAZREIZ O REMIC S B L F UM F-oTBY . Lard T8 2%
TS DIF—ABTTHLHG—ATH DI LIZAILDTH Do TIUTH L 5 # (5T OFIFE.
FEEFOREE V) BN LERZT TE ARV BPESZO—BLE0EEw) EEET L /I35
72DTH b,

TLY - FONTy TEAL7DFNE —ZITTHLILE2EET DL, HHIWHOIHE,
DL BRI LITEBICEL 2v, T L - BB T Y T E A7 DB
UL, OMAE, HEEELEL—ANES LOWRE2LUINT, Ty 754 7137207 0ER
ZEFIL, ML R OHEEZ R TW L) ThD, TN 00b o, FEDNLEEETEL
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Lol MEBoOIEFROBE#RTH o720 B —1ET v 754 7O “Fall” #51HL
TZFOEOETEH#\VTWh, “O Mama,” I said aloud, though I never called / her “Mama,” ‘T
didn't take very good care of you.” (quoted in Bigley 431)

“His Mother Inside Him" (. 52O THML  Eo 2 BHILBEFFHHITL
BSOSO LB T L7207 —TVOTIZ)IITLELOEEFHTHS72T L U HSH
By2L0) 28y — FORBEPLIET LA, 20 [RVEEFHTNIL] OBRIZIE»OHZE <
OO Ao, FEASORERREZ XML T2 L bbb, ORI A5 BRI
HTLT7LOT7YET7 LY BV BFTHLHTIIHTH2MOEFEZE L5,
B OMTHDPANETE LR o728 2 — AEFOT L VIEELEDO NEISETH L TL 3
CENDEDLEET v TFA 7 HEDLDOTHH o7zl E R, 7LV, 2059 7%
BERHHEND L) IIN—N= FRERNFERBICHRENEE 727 v T84 73T L B
DAY YNRETIESL 2 Lo 72,

X512, “A Sandstone Farmhouse” (1990) T7 v 7% A 7 3B OICEE OO % 7 126
EHLTWE, E7) =3, Ty 75 A 73 C0EMEBOREFRY) MR 272005 E—L
L CHEWERRTWEA (Bigley 432) RIIVEROF NS —2TTH LY a — 4 BHOE
By EROF DT % LEVSWEF LB L FHRIBROBCHOALR 5T, FABLOD
EiGE T WEENSHGR L, BONEZIRY BLWFETH L. ZOPTY 3 — AT FHER%E
OB %35, BAPTEOHATHHRLZBENEL TwE 2 L1229 <,

The image of her running down the street, away from him, trailed like a comet’s tail the
maternal enactments of those misty years when he was a child—crayoning with him on
the living-room floor, sewing him Halloween costumes in the shape of Disney creatures,
having him lift what she called the “skirts” of the bushes in the lawn while she pushed
the old reel mower under them—but from her point of view; he seemed to feel from
within his mother’s head the situation, herself and this small son, . . . and the tentative
motions of her mind and instincts as she, as new to mothering as he was to being alive,

explored the terrain between them. (Afterlife 133)

DLV a—A, FLCT v I YA 73RO BSE S L EE) Hn, B (=& ofl
HCYREARLIEERZTOTH 5,

ZLTCCoOWAIZE L %L Gertrude and Claudius \ 2B\ TR LHECE RODL 7 — b
V= FOREE LD, 70—7T4 T ALHME) ITENLZLHCICHZINTAZ LIRITZEA LY
Bipofe = Pv— FTholzns, HOMEIE L THO THRDOREEA CHM T, KIZHED
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LY EDLLRWIEOOREZFERIZATHS L) IZE LS. HIIZZORE, ) ORFEZ/FET
ko, O RFTOHTHGEHAZ R TV,

Her life as appraised through this inward eye had been a stone passageway with
many windows but not one portal leading out. Horwendil and Amleth were the twin
proprietary guards of this passageway and heavily barred death was its end. Death, the
end of nature and the opening, the priests of the Crucified God claimed, to a far more
glorious world. But how could any world be more glorious than this one? Its defining

light, its countless objects and perspectives, its noises of life, of motion. (Gertrude 56)

COBMOTH — Mv— FIZHSDNERED LI LD THI P2 ES720OTHb, 55T
FEoTE, RRBTOZICOEEH LI, Hkd s Z oo IS Sh7 s o< )i
HERDZLIITELLDD RLTENSLEZHELDFICT LI LI TELRWALELDE, IT—
MU= FAROTHGDOEE T EZHNORED S OB /MM Th - 72,

COEIIHDIRIET v 754 2 B ORETWRERLE LT b7:6 L, TOME. Bk
LBt BEDE 272 EF Y 52 7 —2AIET A2 L R UREIC Lz FNFE TR
HANCH W T I R o72T v 7 A 7 ORMEOHATFITAND Z L I2L > T, AWEICHT
7oA 2 EDTE D57,
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Gertrude and Claudius T— NO LMD VIR O HERREZHTAHAELT v 754
Z XM S AR EANRIC L7200/ A HEE L 72, Seek My Face & The Widows of
Eastwick e A v, rx=T ¥ 7V ETVIH U RT - T7—=F 05 —3—H, &>
TV EHICHZ RO EIOEHTH D L) LAHI L, EEBE 0@ EIH L, K—
TIFHE, TVI7H Y FIERERBIUWAR L, MHEEBEWHETHY) . TLEMREROK
EREIE L Ceo R HITROESERIZES H S OEMGENIFER T, RORIWEGE) % L%
LT&7, EDITHBOTFHA DA, ZAEBIRE DRI S OMEL AL TW5 ., Bk
DFPEOHTH BRECDOAS, WH & D HRBIIZATEZML TS T LI L o THEED NELZ
BOWTHRE B MREZ EE L, BWICHERT 28 Z0IRT 2 5 TH b,

ZAD) bR -TEBBULRMED W BEIFLETEEE S TWVD L) ThHb, SITEHETIE
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BWLODOT 7 —FY MICHLHGLFEORT—AEL LE L, FEEZ R, SFkMEIC
HHLENLZ LR AZOT M) ZTHEE L COREFENINA TW S, B DOBIRIZIZM
BEDHDLLOD, ZOMOFHLFR L IR ABMBERL, BHOMEMAIT RO EZHETH T
OREESICHMENLE5OEFIHEL TWwd, L2A2HLH, HLFHLWEY v —F 1) R
M FY AU ORMEZITAZ LRl —TE, A V9 T2 —%Z TR LEHED
EVWEHTLEVOARZEELZ LIl b,

77 —EY FOHEORM THXOBROM IS T, ¥ &Y a— %2tk — 7
¥ ¥ A1) % “nervously aggressive intruder” (5) 72 B UIk&Icf L CHE A H R b0 F—
TIZEGPENTHEFEL < BROERIZP IR INT WD L) Bz F v 2 Y08 & 7
THLELLZDTHL, F¥ A YOKREIZ OV, F—TICHSPRHAENTH D LKL
H5h,

It makes a lump in Hope's throat to have this nervously aggressive intruder here,
with her city-white face and her dark-nailed long hands and her doctrinairely black
outfit—black turtleneck, . . . the slacks made of a finely ribbed, faintly reflective fabric
Hope has never seen before, fabric without a name. The boots, with that new kind of
high heel, wide sideways but narrow the other way, front to back, couldn't be very
comfortable . . . It is a new century—more appallingly yet, a new millennium. This
millennial fact for Hope is a large blank door that has slammed, holding her lie behind it

like a child smothering in an abandoned refrigerator. (5-6)

N

XX R UDRFIIOTTnDE, HORRZ E D RWE O AR YR P03 B2 v
YOT—=YERT, A= TEHEROZILE AP FEINTLE > TWD L) REKE
TWh, E5ICR—=TIEH LT 7 2 0T —ICOWnTFIT R WHES 2 B 77 L &K AL E N,
FXR)IDPA VI T a—% LT =7 A= —%BETA2ASIZHOHFOE DR
S 2K %o

A YT AT —OFES T, ENERKT L TH— T IHELE HFORKRNER &
NIEREZ BRI S D, 4 V77 2 =% %5 R — 7372 072 OB %2 K2 J8 Ol
RPDIELEEZ D, HEF Y A VORITEVORBELZMS 2L )12, BF260E B
B LIRS 2R 2 SIS L THEBRRSE—H e AN S B TUER bR, F Y A v E—H
WCna &, A= TIEEEHRO ) BIHL LA EHEL LIV, HLOEWVIIHEE S 2 %
9. BFICENF Y A VISR L CORER <
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DF v A YPT9ED R — T % “Mrs. Chafetz” &M H D2 “Hope” &7 7—A MR —24
TRz S, F—TI3EBEOMA LS, IMEOLSIZENITHED . 1 ¥ T2 -2
el xBTS FYA) VETALTHNE LCEHALLL, FALENRRTH 72
WEDTEDORIZEIZONVT, HehbFEOR—TLYVHATOHDV L HIo TRE LEFEbAED
DOOMTIAAY M T D, ZOMBSIZOEPSVEOL, 7MY TICENL, BIERHEGET S &
W BEE L2 72120 b 5T, F v A YA “This is the best” (71) & A4 =¥V ic#ih -
7o—fEx 8 & L7zHF121, “who is this girl to judge?” (71) &, B OIFRLAIY OREEE
ICRDAHZ 5,

FrA) A LTCIDL ) BREZHNT VR =T TH LN, [ V5 72— DREIZIE
WL DRIEIFET T b, FATHBOLIIC=2—F - FTHTELF v A1) V12, %HE
R L EDLDIZEF YV ERTA - TN=D%F Ty TOy ZIZEEOTELLY, BT
MOERNEHICETE, HERELTrOMETHIHIIMRLAD & MericF v 2 YO
FAERLTR), SHCEEROEZHIIOVWTLOI L 5727 PNA AFTHEZTW5, &
F=TORIEINIZD L) RIFBANEEDST2OTHS ) B

CONFIZET VA TH VEEEYDHEHES T, TNET7 1272 3 v TREH LD HE <
DM % 2 M D AR, Jackson Pollock: An American Saga (1989) & Abstract Expressionism:
Creators and Critics (1990) 2»SfEH LB HOIILTwh, b0 Y DFR—T - ¥ 7 =
VET I ay RAYTA YT THARME Y v 7V Y - Ray ZOFE) — - 77 XF =N
ETNTHY), F—TOE2ORTA - RO TAET 74—+ 74 —FVIMA2OMO
T=T4AMEREAAZLDEEEDON T D, LA > Th— 713201 7 2 1) 7 il
WZBITAZANOEIROFETH o 7oL HEIN TS, HERIEINETHESL A ¥ 72—
AT CELD, SFTELORBEEFELIIOVWTLIY L ZAOKRFORIEIZOWTHD 72
Moize FA—FIXHSH “a kind of longlived footnote” (236) DX HICH LN TWAE LB
T&7e LOLERIOA »y T a7 —I3INETLIEREZo T FY A Vidh—THY
B LZIINT WD, FA—TdF v 2) VG T TORES LFE ¥y 7201 O % H
EIZRIZERSTWDT, A28 72— DNIEDVIAIZF Y A YHRO L) I
EI)OEREWTEL,

“You are not a footnote,” Kathrin tells Hope with a startling firmness. “Not to me
or to any number of other younger women. Your work—so balanced and quiet and yet
nervy and terribly female—means a great deal to us. That's why I'm here.” (236-37)

F—=THHINTAHFr 2 DO R= T LB SO NEZIRY) K S, ESELI L
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12750 BIHNIZZ LIIIMTHREICEZ DR =T THEN, Ty 7 LOARLOREF
WHLTEFPHZEI 125720, MOy =LA BWHAZD, OICHLTEZ W
ELVAHWALERWT, Fv R DA ¥ a—dh— TR OL NAEEZMEE T]RY

BAOWER G2 TANIOTHoT20 ZLTEZOMR, A—THHGHFLERRCAEED
iRy, BASO THC] 25R L2 425 T2 —DRiIZK—713F v A1) Y12
DX HIZEHT S, “It's been a gift to me, to be allowed to tell so much. To look at my poor
little life entire” (257).

TRA—70 [HC] L13EDIIRbDTHA ) o WKIFF Y 7 - bMKREHTHHA
HEHIZWIZEC I AP LEME L LTOHCOEERIZOWTIRE#E L Tz v R
2R LT® “That was the thing, back then, that everybody talked about—getting the self
out, getting it on canvas. That was why abstraction was so glamorous, it was all self (44).
EHUOEZEWZES> TV L, LA LELXIETAOERS EH5HEL Tz, HLKBESDH
CEF v oNALRCEBT LI LETELRD o7 ¥y I BT o ay - RAYT4 VT TH
Ligo7ze &0 RA—=TIEEEWIIF Y 7 2K 2 RIEISE) 17 5720 X ) 24KFE I
Holze WRIFKROIDIHEKAGD [AC] ZHAICL, ¥y 7 L/ -AC25UI T 5
M Zhoice T, HOIKVHRo TUNELRWEIETIZADODLT 2R, B9 ORNEIC
FTHAL ) ETAHERT S TY Yy ZAES L1237z, “Get out of this room, please. . .. This
1s my povero little studio, it's dark and tiny but it's mine, the one place around here I can find
some peace and self-respect” (119) & PLRET AR — 7%, IHK. SRAZLI N TV Y 71d
“A woman's place . . .is behind a broom or on her back” (119) £ S>> THET 5, SHIZHF Y
J WA= TRROEME L TOEviaz i IR 205, EB K= T3y 7O L) il
GW%Z ) FCHLIENTELRDP o2, HOOFAEERRE SN ORHIIA— T2 o T
BOLWIENTH 5727259 ZOH Vv 7L L) A4 LTEL TR [HT]
EOCHZRWERLTEDLLZ LT b ol SHEEMROEL L TOALLT, ZADT
oL LToREbMEZrs THCE] Mg HHEzEs 72, RO Fuy —idRk—7DA
HZDW T “lher] life all seems terribly scattered, . . . a lot of catering to men” (206) ¥ & -
TEDOFRMDOL S ZI LA, TBC] OFEEWZERL 2205, BFEEFOHR TH—
TP HGEREY) 2 b dh ot ZHEHORY o) — LSRR TR 2 BTG
WHIZZR 272705, ZATHIANA F 2 7T o 72D Z & 2 [ L THEIIRD £ 9 12ih <%,

“Jerry and I used to climb [Camels Hump] easily, . . . thinking about human animals, how
marvelous the biological machinery that gives us consciousness, and how we mostly just

throw it away; even if we don't commit suicide, we presume to find life dull and be bored
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most of the time, and discontented, and just waste it; I bet that's why Hamlet appeals to
us so much, out of all Shakespeare’s plays, it's the one we take personally, it expresses
this disregarded quality of life, the waste of our minds, our bodies, of everything that

should make us joyful and careful.” (205)

Tax) IR LR EIO S EAANEGRE Z L CW R B W T, - Tz
DEHHTDNEPEEK LD THH E V) BIZEDN T ¥ 2 Y OBPITT
WIEINFTOENEZIRY B, ZLTKRD L HIZ5K T, “she never betrayed herself
absolutely, she postponed rather than sacrificed, she somehow knew she had time to wait it
all out, to get to this present, to be herself in the end” (212). #i/m. ~— 7 IXHCO 2 BB HT
TVl L2/ OV DTh b,

K= TR EHT TN HOCORBEIE, DN AHIHELR 7 T —h —BETH - 72l 5
#7250 TH D, HRIRBUI 7 Z—H—HROSVE L 2o T, HITHOZ &2 Mnlid X
I EH X7z “of the creature” &V DPBEDF VAL TH A2, TIUIHIEZ Mz 72, #f
TiE % S AMHLD, & 0 IR, FICH. 2 WIERANE LIRS VT RTIZOWT [A
MHLLCAW] [BoL)k] LWIBERTHIONLISETH)., oLz TE RS
BNEVIBDTH L, A—TW5%B, HAOKTFEZRKUIIL TV L0388 THY ., 7
L= —ORZFIELOHCOHFLIIH S, F¥ A idF—TOMEM%E “so balanced and
quiet” (237) LFFLTWAA, Thd 78— TP O 2550 @ 72 b O, i b D,
ThbL [MOLI%] bOPLEENR>TVREIEDENTH L, WLOM~DOENA [H
C) OWMIIZHEG L2Z EITMEWR . 21w 2 1208 7%C1E “However Godless her gaudy
environment, she always harbored the cool white light, the tremulous shy miracle, of being
herself, herself and none other” (146) &L TWA X HIZ, AV ARWEHIZEbNIEIK
MTEZL, HIZHGHETH D FilF. MOFHETHLZWHCERO I L TE 2, SHIZHER
I$F% v A1) 12 “God's non-existence is something I can't get used to, it seems wunnatural "
(206) EATHHF, SAUSH LF ¥ 2 ) U720 b B [FHICHORSATIE RV Lw
DB AR LT E, A—T713& 51 XY & “In us, dear. The place is in us, weak and silly as
we are” (207) EMIFAT- HOWICHETET 5 LIRIET 5o

WRa Y —ORBUTHT 2B 2BV s, A—TIE ROLHIIZEZ 5.

“[Hler only sin as far as Hope could honestly see was not rejecting the world but too
eagerly accepting it, accepting the promise of freedom America gave, accepting her

sex as another piece of potential, and believing . . . that you are not quite alone, that the
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voice you hear within is a companion.” (240)

Bl X912, 02T 5RICRS LEREZ L WHOEE T2 Fu s — 33T 275
A—TREBCREDS DS L TIUIZNE, IRTHIUL No” L FHTHA ) HEoiEhh-iit
FAEMET, B TENTE LI LR LR oTwbE, Z LTI ENTE /R
SlFMIC Lo CHE SN, BREINIMATH L, FA— TIEHTOBHEIZOWT S ME Z 5 <
DVBEGOLRLZLELTBY ., BHOREXROA I U TIZRO L) A v =Y & FETW
%o ‘I restrict my present canvases to shades of gray ever closer together, as if in the predawn,
before light begins to lift edges into being. I am trying, it may be, to paint holiness” (5). 2L
WAR—=T70 [AC] THhb, THhbEFITHE L DIIH Y WA EIE LR %2 28T 530
RZEWHR—TO [AC] DOTHb. BRIIHPAEL7-HOWEbDEHLELHDE LT
TR, TN F vy YNA LRI ) £ 95, MOBEWEZ#HE T 52 L ITH~DOEELRD
THhbe FYAV VLD ZOEVWA I Ya—%il LT, A= TIEETPETHLD0%
R U720 /NRDOF A MV Seek My Face \3BEEDFFR2TH SIS N T WA, I LTHE
T &L, BLOEZREHELTCWET, APSEEZEIZVWTLZEW] EFH. F—
TEFEL EERMILICL o THOBEEHEL TnEDTH 5,

FYR) DAY I T 2—DOBRFTh—TEHTOFEERMEEL. THC] 251 T
HIETLOVREEMVET ZENTE RWIIHLDEVEZLEEMITOND L) ITEL,
g 72F v 20 P Ly JIREBICIRRD L) Bl b7 FNL A% # ko> Twd,
“Have your life, . . . go and have it, dear. It won't be mine, it can’t be mine, we were all so
naive in a way, thinking we were so important to the world, but it will be yours, your own.
Don't hang back. Don't let this Alec or any man take it from you” (261). 2 & L CREMIZ
LHEMIZOHIR S NI AEET LS TEA—TRIRROACERELE) 2L b H o705 50
R, BB T 24 2 H 2 ERLEE RV A—T7EF ¥ 2 VICHTHSTH D T 5
I EHEHLI2DTH S,

2. LYY RSO [EW] EFBEORR

The Widows of Eastwick DA v, TL7H Y FII3/NHOBHEHTR—7Li3~<xb D
b0 BWRAAREEORIZW5, “[Whhat was her time worth? Less and less; she
was an old lady, post-menopausal, on Nature's trash-heap, having outlasted her Biblical span
of seventy years” (25) WO GIHDRT LIS, BERITAT &) EWFNRE LK 72
HAOXHAROTIORIZHE LWHEETH L EOBENLZECA A=Y 2V TWwi, 71
I P TOWEBIETEE LTEE L TORSWEEORIIZHET 5, T8 L7z

— 278 —



Tar- T TEA 7D E ]

. ROV LN LBEL LE—DABTH - 72 Hid4S, BEBBRE VS RE, EF
LCEMFEHCIRISEY ET LIS o THEGOFERE#RE KoLK L8912, H
IR PEE EN TR WEE I TWAS, 72 “she saw surrounded by more and more
strangers, to whom you are a disposable apparition cluttering the view” (41) & . % d &~ —
THREL T2 E) BBV L BHHEEZ R TE) ., SN FLHRORE L 2o Tk,

W L 13E ) BH VAP OM AL TR L TE Y. 22 TEERIIRIIZ R VEEY TS
DNEHIZE S TREED L) BHFETH L. WD L) EWMB LAV G2BEE TV
COMRADOHTHRIZE DL LIETELRVDTH L, SHIZT L7 Y NZEHIE The Witches
of Eastwick (2B T30M1ENTH » 72308 EA A HFE T L 2 B—NT &7z, B4,
ZORMNZE D PITHE D DI o720 ROFIHIEZT LYY FIORMZHEH L T,

Her worst fears were of cancer—your own cells turning evil, multiplying, blocking your
organs with senseless scarlet cauliflowers of flesh, attacking even the intestines that had
kept your excrement out of sight and smell, adding shame to pain, an artificial exterior

bag to the rotting body. (146)

COEHZTVLIH Y FIIFERERROTER, BHE, L THANOBMIZH LATEY,
NEFTRCHHLEFEDAEE, FHEANLBLR o TWD, HLIREID ZOFFIHZ .
HOEFO CIORRE NERBORAT VL LTZUHENL) L LTWwA,
BEICBWCHHMOBEZ b Y 2 - EA—F— L L ICEBREOREL L LATHT
LI2H Y RITHEN, Y= A7) TNVOIIIH T 5 TEEED S 2 D30ER . M35
BERHMLTE . HRPHAL TELOREELZ T TIEI R, WERE72ROY A0
LHET2LIEERBDS720T, TL7H Y FTIIBERE L CORNEEE b Z D304, HHiL
TWizo ThbblTIdEEEWELZFHOLI LIZL > TCEOHCZMELCELDTH S,
ZORRBIE, O TEAEGORT THYAETH o7z THR] LBHRIZZ D [HK] & "a
conscienceless killer, spendthrift and blind” (8) &N, NMEZHL L) Ik > Tz, L
L30ES D IZERAMMH 72D & OFXIPHELIZEFREO LB BV S5, TLZH Y FI0D
FMTEIIA — A b7 4 v Z712W7230RDOETH 1) . BIREOWLIIEZ R LA, HERLL O]
TEISENCHT HaAA, HODONELZTRIKL Tnic, B E L THASDPHROLHIIE S, B
W 2N 2 Fo Tnb LKL Tz, ZNEEERAARDOBET TV HENIZRATH Y,
BITHCEHTE TR TH 572, BROMIEM 2L ZORKNE ETH, —fEIZw
% Z & T “more powerful, more deeply appreciated, more positively enjoyed” (90) &J&L %
SENTELTLIZH Y RTE A—A MY A v ZONNRESL Z EICE ) BENZ: BCR#EE
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WHRZH)ET B, LPLGBOTLIH Y FII2EoT, A=A M7 14 v 7 NOFFEZEN
BERHEZZETER V. YV =—0—ANI, BRICEZDOINIZELRRL~Y— ¥ — LDl
DB . B PEEAT ) D3OD e\ AN O EEE A — A MY 4 v 7 T#E T EHE & H o
o= =P, ROEELNREFGLL) EEHL TR L&, REFHoEDOR LR
W ZEE%, ‘T loved it when you used to put up tomato sauce, and have us weed with you
in the garden. You taught us about Nature” (120). ~— 3 —IZB2THRIZOWTH Z TN
LOWHEZo7cEF W, CO%, AT bFERR THRZEE L T0A I L 2T, v - —
ERNTBIRAREIBHELL D E LT TH L, 21UID) TlE R, ERIEHOEDOH
CIEAKRL L DICH L LKL TO VS, WREFICT L7 2 R B & O FEEEAHU A
COLRBVESETNEILEH), =Y —II&I72DICH A —A M T4 v ZIZRLZITN
B bnElH,

X THLILETLVIH Y FIIE o TCTATYTAT4D—HTHLDT, HENRH
Cilikz mE T 572D EE LTI LERH S A — AT 4 v 7IZRS 723 NDERE
BBBERNEN 2 LADBZ SR BEITIN. V—F—HOT L 742 FF71E “this will be
a hundred percent white magic” (185) &\ &% fHF. 304FERNIIE L 72 JR D & LTy
DN G -DODREEEITH) T L2 FRT 5o R HOBEHFITET L. JTLEANDIRO IR
D T LIY Y FIMTo e mMA~OH Y EHE RSN D, LLERST LI FT
E2 o T L) IEEZTo TO LD THC] EHETE LRI L %21EL, 1 —A T4
ZIEH IR LA ARYDOH G TV OENLIGHT Tl %> Tz,

ZUIE DD A —A NI A v I %ELEE TLIZH Y FTELHIDEO L) ICHE
BIRAATIIV RV, WRIEEOEM L3RR, HCOFEBR 2R L, L7286
GoTwz [AR] LA LIOTHE, TonTLho7zDd~—Y —DREFINzL
EORBFVHELI—FTHDI, A — AT A4 v 7 RN EZBRRDLTLZ7H Y FIH T
don't know exactly why we came. Perhaps it was to face what we did here. To make it right,
or less wrong, before we— “ L EEEF BT/ L &, BRETONT — FHPERLIC Diel” &
M~ —2—12ko5Nb. LELZOTESTLIH Y FIII—HOEREG2720TH b,

But in the child’s saying the unsayable Alexandra saw that right here, in front of
her, was one answer to death—her genes living on. The tussle of family life, the clumsy
accommodations and forgivingness of it, the comedy of membership in a club that
has to take you in at the moment of birth. . . . Alexandra pictured levels and layers of
inheritance and affinity invisibly ramifying, cards dealt out to absent and dead and yet-

to-be-born players. Everybody gets a hand. (273)
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WL EF DI S KRG EMOBEHO—DD) 7 L LTEETHL L2 BRLL
DTHbo ZLTHTIIZOMOEF |z & B9, “Nature, behind her back, in spite of
her, had been bringing to ripeness her true self-fulfillment, her offspring and their offspring,
those who amid the globe’s billions owed her their being, as she owed them her genetic
perpetuation (274). [ & LCEEAH) 2 & EREER L L COANEEEIAHCERICD
BNHEERTH T LYY FITHo 20, HRIIBEXOERTHRLA S OEEIZIIBHE
Wi LIZEOHCERNEELZ BN TH 07, RO TFRIZZOFELHELIIEI T,
Wt 137k E 2 HE < LEAF DMFADHUIFENIZHFAE L TV Do ZAUIERDIRE DHE D HRED K
FANEHEL HRDOBE RN o TWE I LE2ERT D, 7L 7Y FIIEAGHH L O#ET
EFRANEMRZ. BOPEGOEPO) ¥ 7 Lol 2 LICHGOFEEEL RO /-0TH
bo TIUTHRDPWELIZGZ7-ACERTH o720 IELITESOE AT 72BN 7 b
DTIF R HAROE R BT HHEELFEENE2/HOI L &2ho /oD TH L, £ L TIHEANDEIX

COFEEROMBIC L VBRI, TL 7YY FITRUAIO L ) I ERN L o7z,

SRAKIBEIRT LI H Y FIDMTII R o7z BRIEAREFOZIAEN, ARE
EBIAEEDLZLEER, —a—AF TV aMIFAODEEIIR > 2%, WKIFA—A b7 1
IDE) 2= AT T FEETHTHNLLDELLS RO RE L EE 2R - T
Dho WKIZERZ L7206 L2V AOREER, HBr0E ) TITER S L) ITBES L, it
B, WZ0Z2 . 12 ZRAKTHRIMEFE—ARE EDITILEFETH L, v—v =i
RATWZZEHIZT LT Y FIOHCIRAKRE LB IZH b, HILITHKE b BRI 2R Z H
BL2DOTHD, €L T4, Mid “Alexandra felt better, more herself” (306) &. 4 —A
F7 4 7 TEBRLCIFAZEDPAGTHEGTS LLWOLNIHHTTH L EIE LT D, !

Db koiiZ Ao Y72 LI 3EOHTESER L. BV §56Z L1240, BHCHY 2R
L, BOUORRZ PARICZTENDL DN TEL L) ko7 THET v 754 7 OBFED
TERIZEG T 2B UFEANAPET LB EMEEDLL I 3%, fEHEOMARE L & —3F
Do "HhOT T —N= VI [ZF LKy 7 ) —@R77Z] &5 o728, The Witches of
Eastwick R S. DA v 7:b% 7 v 754 7 FAGER—H L Tz L 3FEREZ v, L
D LEORRK, WHEOBMEFIZANLT v T4 7 3MEOEMTIIv oA VIZHG7EL
ZAUMWIEEMNTEL L)1 o720 LA o T K WHEDE B EOE N & HAR
BICEDLDE LR, HUZMIZLL, HEOFHEERZHE T 52 TARIZE, BHSDEWY
EZRTEDLETLODTHDL, 1212h—TLT VLI FIOWEL L TAhL L, K—
THRLIELIEHEOE N, FH8: - A DOHIN R EFEOFZIIER T LD L, 7L 74
YRR ZOE) BRHEIIZEECHOERS R Y77 v 754 713 LR EIZ S S
HLHEZEUNSE) EIF20 TR, 2 TRPMY ERMNELEET 0D L)1
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LHFB EOLMEEMHT S &k, Gertrude and Claudius ® 77—+ v— FiZ>y = A 7 A7
® Hamlet 5. £72S. O T 7 - T —AlZKR— =D The Scarlet Letter 1 5. 72 & Dl
R COEN, A=TbF, Drr vy - Ruay rxiiviz/) v 7472 a ARHOEY
NI THAWDFE) — - 75 XF—2EHLTWD, ZRIIFIEHBA, TLIZYF Y FSET v
TEA T BELOEARSIE) EF AW TH L, 2w 212, K VEEISEVNEEZ RO A
MThrLE2 L) FSXTVIH U RIET Y TIA 7 DTH S,

V. TBC] O ETORIT«T - TADVT

7 AN S TORAEFZOWIEEH S OB R LS (272 D) 18D 72197040 5 A T b AL
b &7z, MMOEDIIRIEBBOREEN TS Lz, CoWEE Lo L) ICw
RT 20%H L2 ONERTH o720 “19804EMIZ % ) BEIEHAMT DA L & b I EiE Bl
DEMSRONE LH12% ) EFEMEFFHEEL VI LIV LAEOH LR EmMAIC RIS 5 B
HTHBERLZEND LI A, 1990FEMRICIE o7 wR TV - 24T 7 | R [Tuy s
TAT AT LIRSS T 5, [ 2A TN - 422 7] 3R, &
E I HETH 2 & BN T2 EN B L OB BI R A4 Tl b o LR Tl
WebDTHHETHERTTTHL (UM 25), [Fuy s 747 - 24T 07| I3EEE D
FER MBS 5 [HEE] CXoT [BV] OBEMNRA A -V ERELEL) ET5, 2
NOOHEBHIAT LAY A T TENNZ S EHR ARG L. MEOEDE 2~ N5
LR HEY T (Estes et al 26-27) & H1220004ER11CR 28 [Yza vty 5y A
(gerotranscendence) & W) HRDVEHN L, CHNIHOHZFOHER I L A OAOERK %
BRTDLBGTH L, [P0 Ity ¥y Al 3FWERLERSLER TR N,
5. X DERWGTEEY 2 NEBANOEHIZ S RAE L. FHtEoE oA MoEE 2 &1 i
CEHT2b0ThbdH5 (Novak 141),

DL HENRESWEBST v 754 7 ORIET 5 EEERICEEEY 5 2 2 TREMEIER
WIZEZONL, ELHEEDTIA YT 713 THC] % THSHEORA LMz 05
T, NSRBI LEETI] THAHEERL TS Novak 140). 7y 78470 Aok
Avhb, R=TLeT VLI FIIETAELIOMRIEFL T L, A—TIIELOHT %
JI—N—HOPTEHBLTBY ., ML bIEE HoOAE Lo RZH 2 L2k
DHCDOHNIH D, TLZH Y FIIRAKE LD IH L AT HHREL 2. HIZHS O
TEREELZDOIIBTPBEROEADO—ETH L1572 EOBRMICED . BROLHI KL H
WCCZHODWEHTE S ERVES72, FRABEZOLH I, EOHCEERTH I EI2L -
TECOBREEZZIEN, LOTVRELESR L, SOIHLZHIEEMRE L ClEMZ #EAH
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LS. BCOMRAZILAL2OH b, HUEHELTAHZLIZED, kbl cu b
YTV ARER L, AEOLRVEEZEHIT T ENNEE L 5D TH S,

* AFEI132018FE6 H1 H~5 HICE WV E T ONF 75— FR¥ETH S 72 The 5%

Biennial Conference of the John Updike Society (23817 % [BAFEHE O BRI KIEIZINEE - 151E
L7720 DTH D FAMZEIE. JSPS BHFE JP17K02570 DB % %13 72,

p=

Gary Weissman & Alex Pitofsky 1XZ 1L L D—iT “Bech Noir" & Rabbit at Rest 28T %
[Bv] olEzZGR T2,

1970412 1d72 & 213, Mary Allen 7% Updike D85 N\ 7= b DS ER O & 5 W 2 #7727 Bk
BN PO BEIZEND 2LV EiEf L Twb (Allen 7879), Kathleen Verduin (& The
Witches of Eastwick \ZB$ 55 XOHIETI T TO Updike DO & 2 #0H L7-#1EFER 25
DiHLH B LB L TWDH, ZOMZ1E Michiko Kakutani 3 & OF Christopher Lehmann-Haupt (2
£% S.OFEFIZBWT D misogynist FIEANEFEFNZHH SN TV 5,

Gertrude and Claudius 737 v 754 7 OUVEOREE F OEHI 5 o722 L 134 L ORFTFRO—H T
% AR TdH %, 72 & 213 Michiko Kakutani & “Gertrude and Claudius: Gertrude Finds True Love
in Updike's Version of ‘H' " OHT, WEOEM & 13E W, 2 OEM T Updikeld ARG 12F3ETT D H
LRI B2 FRL TWwW5h, F 72 James Schiff iZ “Two Neglected Female-centric Novels of
Updike’s Late Phase: Gertrude and Claudius and Seek My Face” (BT, #— FV— FIZZOIER
DF b W L 2 EE R AEW TH D LT 5 (63)o

TLZH Y FIDECOEED IRIZOWTIZHE [ The Widows of Eastwick —&\> D5 % 58
TR RNz,
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