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KEIL, 1860FEMRPIEDA F VY AT KT [ v —v 5 V] LR B/ EOH Iy
v YAD—KIITEEIERZ LIfERTH D The Woman in White (1859—60) DE¥., Wilkie
Collins DWHIDIES: Basil (1852) wRbh5 [wvt—v g VI HEFELEBRTLHLOT
# %o Basil DIFRAHIC ‘sensation’ E\VHSENLHAINTAHZ LICEH L, YEF0AIAH
IHRICF1 % ‘sensation” DERAVEBE I Licht b, 1850 R D/ NROFEAC I Basil O
BRERELHLIC L, [ ve—> g VI OEBRMER S LTHEEST bR T\% The Wo-
man in White 1200 CIg <, Basil &b [wve—> 3 VINH] OEFENR OGRS T L EBEE LT
WS ZERKmD AN TH S,

F—"J— F : Wilkie Collins, Basil, sensation

1. [FL&HIC

I8604ERWIBH. ¥ 4 7 b U THIA F ) ARV, Wwhdbd [ vte— 5 VN LS
NDPHOFIIL Y v VA=K T L. MEPZE>T [V t— g VNI T 3ED
UG A ZT CYURFOPEIRICHIZ, LD X 57c [THAERK | (cravings of a diseased ap-
petite)V 1% [#E£f7cMi% 47~ % @ | (indications of a wide-spread corruption)? TH 5% &
BEhRD Lic, [y e—v g VN OBIGE S LTLEDST bhTw2 Wilkie Collins
DRENE. The Woman in White (1859—60) 13 [ vt — 5 V] HITOKMNTHE &
ST TH A, Lo L, Collins DHHADIES Basil (1852) &, fRRAPICEHIIE S Ebh
BT EW ‘sensation’ E\WVSBENLEHINTE D, HABROTHE BT TS [V
=g VNS RREGEZ 25, KL ‘sensation’” DI\ ICHEH LT, 1850FfRD /N
DRI I5\F % Basil DR RMEEHFEL, [ vt —> 5 VNS OWF L LTOEREEE
LTw<,
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2. Basil (T&5(T3 ‘sensation” & ‘thought’ DT L

(1) TRER, S, HEREY] 72 ‘sensation’

Basil 13, BHREOBT Basil 287 v F v &EDL A & =S A THE b &> Margaret Sherwin
C—HER L e d X o E LCA N — Y =BT 5, Margaret D4R 3 A
Tk b, M- T - BB REA UDEHME B> Basil (X, HEBHROR & ORTEEL

(A x s & LS| (a degrading marriage) ¥ 1272353 DTH O, HOVERIEDOH

BCESHEL BT b bALOBWERERT 5D THL L5 2 EamER LT\ %,

FROLDOEHERYE L whic b, Collins 7 ‘sensation’ & ‘thought’ 2R AN AT\ 5 2 &%

Rt
Margaret {&—H ¥ L7z Basil X HGWCRZ > BB A RO X 5k~ 5%,

The impression left by it [the sight of Margaret] made me insensible for the time to all bod-
ing reflections, careless of exercising the smallest self-restraint. I gave myself up to the
charm that was at work on me. Prudence, duty, memories and prejudices of home, were all
absorbed and forgotten in love — love that I encouraged, that I dwelt over in the first reck-
less luxury of a new sensation. (38, emphasis added)

‘“Psychological Inquiries” & #8 L 72185559 Blackwood’s Edinburgh Magazine Dk, [
(brain) #HHREE &35 &3] (human consciousness) % [f# | (thought) & [&H
(sensations) D DICKF LTV 5,9 Ffo, A2y b TV FOLESHE Alexander Bain ©

238 The Senses and the Intellect (1855) Z#A/ L1z Fraser’s Magazine D 18564E Dt F L, [0

R9Bi4: | (mental phenomena) % [H&HEE] (sensibility). [17E)] (activity). [%077] (in-

tellect) O 3> L. EHEBE | (sensibility) % [, EE. SEW/LET | (the

phenomena of feeling, sensation or passive susceptibility). {78 (activity) % [NEE X -

TIRENAHEL. 78, BFRMEE) | (the phenomenon of volition, effort or active impulse,

prompted by feeling). # L [41J7] (intellect) % [[B%. B4, PEf# S| (the phenomena

of thought, cognition or intelligence) & LT\ %, ZLTCEALENThh @G &

7o ->Tk 0, [REEEE | (sensibility) B L T, [ F& THE TEHY (lower / ruder / animal)

7 TRVE ] (sensation) & (& THM S ARIS L] (higher / finer / human) 5] (e-

motion) &5, 401771 (intellect) &R D& DL D Tebdb LB KBTS0

THHEHI L5, ¥, OED i3 ‘sensation’ % [FHEDE % | (the operation or func-

tion of the senses) &EF L. [FEHRELTHTLS TZRMI LXFEDH K ED TEEL (a

physical ‘feeling’ considered apart from the resulting ‘perception’ of an object) &ML T\ %,

O X 5 I M ‘sensation’ & ATAEIREAYEIRE I WT, T (thought) W X 2 [HIH,



Wilkie Collins ® Basil i3 % ‘sensation’ & < - T

BN (perception) ZfEdb o\ [JEHI] #RL TV ETE 2D, ThbDZ L HEHICE S
L. EEo5|Hc kT, ‘the first reckless luxury of a new sensation” I8 % Z=4a7 Basil A°
love’ EMEATW B D &k, Bain?® ‘sensibility & [ LB & TFRE] dpFid>bo

(LB @+ 53D& LT\ % ‘emotion” Tit/e<, HLFTH [FET M#wi | &
TTH5 ‘sensation’ 7eDTH 5,

I b= AR DAty Margaret ICF &7 L O/ Basil (3. D F il i-pEiE A ko
Lo ET %,

... how the sense of that touch was prolonged! I felt it thrilling through me - thrilling in
every nerve, in every pulsation of my fast-throbbing heart. (29, emphasis added)
MO AR SRR, 18] (nerve) % ‘sensation’ 5 [HIF (excite) Ih5 | HHTH

D, ZD ‘sensation’ % (K51 ] (mind) DBERENVE > T\ 5 & Sh 5 [h] (brain) fni b
BBTHDHEHHELTVD,7 ‘nerve’ &5 BFHICEHT 5 & Z0fFR, ] &z - T,
FERE LT TRE] RS TTOBMEO THHEN] BEARILCCLEF2 89,

The British Quarterly Review 01854 F-D3mak. “The Philosophy of the Senses” (% [ &%)
Dl et L OO O b 2 T OB & B S e W2 b5 | LT, ko
X ow TR | (senses) DFAA [HE#H | (mind) i L THRBRERICH 5 Z E&HHEL T
W5,

. .. the senses are dependent upon the attention the mind may bestow. The soul can insu-
late itself, as it were; or, locking up all the doors of its adytum, can exclude the impressions
which solicit admission.®’
MEE | o TEE | et 2B ER ST A5, Basil DBERXZOMOZ Lok -
TWb &2 5, XEFRYET Basil i34 4 =2 T Margaret & BT 708, ZE T 0K
Mzaic LTbiae TRED] BEITHLZ LKLl 5,
Stirring ideas; store of knowledge patiently heaped up; visions of better sights than this
world can show, falling freshly and sunnily over the pages of my first book; all these were
past and gone — withered up by the hot breath of the senses — doomed by a paltry fate,
whose germ was the accident of an idle day! (41, emphasis added)

Basil (3 A5 % B> ICBRELEBEAEE I L LDOTHAZ LB hibdh, ROLHKE

DOREGED THS ] ¥ 3kT 2,
Deteriorating as my passion was in its effect on the exercise of my mental powers, and on
my candour and sense of duty in my intercourse with home, it was a pure feeling towards
her. (43)

L2 L7sh s, Basil A% ‘pure feeling’ & 584 % Margaret 1%+ % &4 (passion) %,
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{Ef R “feeling’ Tik7c <. ‘turbulent sensations’ (41) % ‘giant sensation’ (42) 7¢ &, ‘sen-
sation’ &\ 3 BETEE IR TE D, LiT LD Bain O ‘sensation’ & ‘emotion’ & DX F& %
FiohuE, iU ‘thought’ &\ 5 BE&HIe b D& fbrows, TRER] b DTHDH EF X
%o Fic, Basil 25 Margaret @ [\ /IR D E D03\ | (her warm, quick breathing)

(98) KFHNFE LD TOADT % T HBEICE T, Basil (3% OKf% ‘What sensa-
tions the kiss gave me then!” (99) & ‘sensation’ &£\ 5 B X »TEHE L Tk D, Collins I
‘sensation’ &\ 5 FEEIC MY ZeEHRAVERBRRL WS EE 2 L5,

Collins (X fERE D [HkEF | (Letter of Dedication) WZ3\>C, [V 7 U 7 4 BRD DI
RGO LE e hicEL Z & b7\~ | (Directing my characters and my story . . .
towards the light of Reality wherever I could find it, I have not hesitated to violate some of the
conventionalities of sentimental fiction.) (xxxvi) &&HEE L TW54, LD X 5 7ol %
Burc o X 57 Basil © [EREN] UMCFER TS5 EF 2%, LoL, Basil nHIREH)

(LA X3 5B (an outrage on their sense of propriety) (xxxix) & L CIEHEI 7D,
Collins ZMEMP X HICHEARRAA I ELRA T BN TH 5,

(2) Basil NED [TA] BB LICHEMDELCELT

& 4 OZFIF T Sherwin K & OE]T Margaret &IEARITHEIET 5 $ —FERFE EOFKIFEIR
TRl WSRO PDE LT Basil 1, AFRIRCKImELDH I LOTEHHNTHICH-
FeBpic D TRE | BB L H ML BEAFROFEA LT, COBEI #HI R TWLET
} Basil © [EEHAY | 7RG BHA I TV D,

SR —=F 4 N e Margaret %3 2. 14T - 72 Basil 122825 Sherwin KO4AZHE EOBF
3% Margaret DZKEEH T T # % Robert Mannion 7° Margaret & # A7 > CTHTIT D&% B
Th, TANFESEHRE BT 5 Basil 045 % [ 41075 | (a strange sensation) (158)
kD, BIELEDH D IVNLBEOFITEE b, Margaret & Mannion (T~ &E A - TT<,
Basil iz = ADHEEDIF L5 £\ 5 [KAERISE | (instinctive resolution) (159) & h
T TEEEY TEEBRY ) AT83 5, [ U AREERGE | (an icy insensibility) (160), [fa]n
LR TS X 57 HEDRHE ] (adream-sensation of being impelled by some hidden, ir-
resistible agency) (160) 7c& & [RE | %l L BEEROCTHOMEN MR VRS, *
DX 5 IRBE T E bR S Basil (XEO A~ A ORNICHE - THB % E%, £ LTH 1Y)

DL CED [RH| M EMHLDOTH D, LOREDRINIRD X 51 [HAH | hf's
ThTW5,
I could neither move nor breathe. The blood surged and heaved upward to my brain;

my heart strained and writhed in anguish; the life within me raged and tore to get free.



Wilkie Collins ® Basil ¥} % ‘sensation’ & < - T

Whole years of the direst mental and bodily agony were concentrated in that one moment
of helpless, motionless torment. I never lost the consciousness of suffering . . . and knew
when the paroxysm passed, and nothing remained of it, but a shivering helplessness in ev-
ery limb.
Erelong, the power of thinking began to return to me by degree.

(161, emphasis added)
BRED XD A PIL e X 51, Basil ORIEENT [EET ] ABEEE L Tl RFED
[T | BRRETCH D, Flo, T 2Tt Basil 8- 70 [RIE] #FH T % DI ‘paroxysm’
EVIOSFIENMEHbI T D0, BEFOSTFEFMIC T ‘paroxysm of laughter’ < ‘parox-
ysm of rage’ 7o &, A BLIDORKED [#F] L0 HRER TAVWLRTWS Z E2%

DR LT Y & THEFNREREVCCTHVWBATWA Z LA EHIHET S,

[BZN] oEEEL EHi1Z, Mannion X3 5EE L5 TH#EA | 25 Basil %27 %,
ONE THOUGHT slowly arose . . . and cast down before it every obstacle of conscience, ev-
ery principle of education, every care for the future, every remembrance of the past, every
weakening influence of present misery, every repressing tie of family and home, every
anxiety for good fame in this life, and every idea of the next that was to come. Before the
fell poison of that Thought, all other thoughts — good or evil — died. As it spoke secretly
within me, I felt my bodily strength coming back; a quick vigour leaped hotly through my
frame. (161)

RN B 41 Basil 3 Mannion % A bR, #BIOK Mannion & EiciN& no4, 2
FEFELTBEIRFEIC B - 7= Basil © H ORIC Margaret 23& x84, £ LT, FEDEH R Basil
D TREN] HRO L5 EBEEL T,
One long pang of shame and despair shot through my heart as I looked at her, and tortured
out of its trance the spirit within me. Thousands on thousands of thoughts seemed to be
whirling in the wildest confusion through and through my brain — thought, whose track
was a track of fire — thoughts that struck me with a hellish torment of dumbness, at the
very time when I would have purchased with my life the power of a moment’s speech.
(165)
WERD F ¥ Margaret Oz 221 Basil 1, i3 TEE] i@ Tk b3, HOTH%
FTELTWAOu TR UTHET v &3 2 KRR | (the strange instinct of never losing
hold of her) (165) TH -~ 7z, Basil 13D F% 3 0 Hld7c Margaret % [ AREERY | 1Bl
R I F LB B [BE] b [RE] B ACELHTUREH#Y [TEH D
772 (utter oblivion) (167) IKE X3 T DHE LB,
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I hid my face in my hands, and tried to assure myself that I was still in possession of my
senses. I strove hard to separate my thoughts; to distinguish between my recollections; to
extricate from the confusion within me any one idea, no matter what — and I could not do
it. In that awful struggle for the mastery over my own mind, all that had passed, all the hor-
ror of that horrible night, became as nothing to me. I raised myself, and looked up again,
and tried to steady my reason by the simplest means . . . The darkness bewilderedme ... A
blaze of lurid sunshine flashed before my eyes; a hell-blaze of brightness, with fiends by
millions, raining down out of it on my head; then a rayless darkness — the darkness of the
blind — then God’s mercy at last — the mercy of utter oblivion. (167)
Z® X 512, Basil #> Mannion & Margaret D&% M5 E CiL, Basil 238)% T Margaret IZ
o R OEE L Rk, Collins (3 NERERY] /ed oz, TRE] LEI0HEL TEV-TL
B0, ROFET Basil HEH A RTHABOR T B TH, ‘sensation’ & ‘thought’ DX}
H2E LS Rbh%, Basil ik 27 EEMREE] (utter oblivion) B - iofh, [ BN HD
FCPPE% i - 721 (consciousness flashed like light on my mind) (158) &Fed&g L. [ ¥ T4
BRREL, F LTEENNR ., £ LT on57c ] (1had sensations, I had thought, I
had visions) (169) &L, £ DBEBEZ RO X 5 7R3 %,
My first sensation . . . was of a terrible heat . . . After this, came a quick, restless, uninter-

mittent toiling of obscure thought . . . Soon these thoughts began to take a form that I could

recognise. (169, emphasis added)
AT RITS TBE | KEAETTOTr 2 AR5 LI 5z 03|l 64 . ‘sensa-
tion” &%, 385351 (recognise) &\ 5ATANMIBE Lis\s, [HAELEORE | THBHZ L2
BD3B o

3. {E5 Basil OFEM

(1) ERFRNROARNICITD Basil DFFRME

PLERTE X 51, Basil % Collins DAL TRE ] ~D I 7Cd b AR < KA lEah
TH B, Basil D>HIR S 18504Ei%. ‘popular literature” & L < % ‘light literature’ 72 & &
BEh s hEEBRGEB ARG E LIMCs T, TF2AAT 4 o 2/ EMEh 5 2 4
VABERE LD TR TH D0 [F 2 AT 4 » 78S 1, 742 5 7Rl EEz A
v 7R — e, PEBROFREELY/NFEE LTHET [EMY] (drawing-room theology) 1V
DEFAOH A HERTHEDTH o1, LD L5 I/ PROWIIC I\ T Basil (I &2 B
BRERTH-cETL L5, PNSIFEE LTOBEMRIC S 5505/, Collins 7340 /)



Wilkie Collins ® Basil ¥} % ‘sensation’ & < - T

MDD HHCKH UTHHAITH - 7o 2 &k, AIEI iR % e LI fiiE CH D5 The Queen

of Hearts (1859) O—fIEKIN T\ 5, Queen of Hearts D v A VIIKD X 51Tk T 5,
I'm sick to death of novels with an earnest purpose. I'm sick to death of outbursts of elo-
quence, and large-minded philanthropy, and graphic descriptions, and unsparing anatomy
of the human heart, and all that sort of thing . . . Good Gracious me! isn’t it the original in-
tention or purpose of fiction, to set out distinctly by telling a story? And how many of these
books, I should like to know, do that? Why, so far as telling a story is concerned, the great-
er part of them might as well be sermons as novels . . . what I want is something that seizes
hold of my interest . . . something that keeps me reading, reading, in a breathless state to
find out the end.’

THEBIBHE [FAAT 4 o 7] HEEETHLORKT 24 TH Y. 2T,

G [FREMD 2 —D TR O TRGEAST D | L5 7vpdi &k, £ 2 Collins O

The Woman in White (1859 —60) ME& omid &l h —KifT LIz vt — g VNG &

BMUBEDNEBDHET 2 5.

EReSIHIC R 5 E5R & KOS O B#ELs “The art of story-telling” & & L7c18564FD
Fraser’s Magazine Ol B\ TR IR T\ 5, ZOEZEL [P A AT 4 » 7/0GL] O
BRRD X S LT 5,

We must shuffle off the traditional descriptions, the sleepy dialogue, the bits of
scenery which have nothing to do with the action . . . We must go straight to the vital in-
terest, and keep to it to the end.!®

EFIHFOTTIBERE I AL ELbREWT 7 VADERIL LY E ML, 1 F ) AT
ik 54 (passion) 7> [N - EEIHIFI | (the restraints of our national manners and
our moral code) WX » TMIZRA TR TDHEHMEIL, PHOBLNELRELRDO LS CEET
%,

Whatever men are congregated together, there are human passions, hopes, desires.
The inner life is much the same everywhere. It is the external life, modified by social,
moral, and physical circumstances, that presents the most material differences. The story
in which the former is taken as the basis of the interest, and the latter as the vehicle, must
make itself felt it be true to its design. English story-tellers have seldom grasped both.!¥

(Hi% | 37 ABONEAVINGIC T TEBROHC, | (the basis of the interest) & 7¢%
NETH- T, [RE] Tiobbitany - EEERIMEM LA R EmIH < £ TH
[Hi% | ZHEi< 7coD [k | (vehicle) THLNEZLEELHIDNIDERTHL, AW - F
Wa R T L, hERSRRI A T A m F IOV T ARFECHS [N ARAT 4 7
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N R, COLREES Lbe TR, [BE] MEROFOLTH I DETTHL L
Ex L5, £HEK LT Basil 13, HWEMBOREXHAEL LT[ FAAT 4o 7031 Ok
BrEoenibd, £ ihERRO TRKEE S I IS (the secret theatre of
home) (76) OHICIHE S HKE - ME - B LV > ARDONELHER A CHfiri T b, &5
FCRCEL IS, fERPEH IR T 5 ‘sensation” &\ 5 SENRET 5 X 51 Basil €
25\l AORED THEBEW ], TEEN] b o b LT#irhTuwb, “The art of
story-telling” DERICESITE, Basil (2 TF 2 AT 4 o 7N BED T ALY 3 VREYR
[fk ] (vehicle) & LC. [RHEM ] e AOWE A [BEROFL | ICiiVC7ofF@mThH S &

B2

(2) HHRMBED Basil (Cxtd 2 5FE

Basil 5 [ ¥ AT 4 o 2/NR I FED 7 vy o VRER [E] & Liensb, TRENT: |
ANBIOHNEE [BROAG | i\ IR TH 5 Bk, BRFORPER 7o HIGERIE - NHRgA
B2tk 5 THD, 185250 Bentley’s Miscellany (I8 X 7c Basil DEFHL L OEFE - 7~
BREAE RO X 5 ICFHA LT\ 5,

There is a startling antagonism between the intensity of the passion, the violent spas-
modic action of the piece, and its smooth, common-place environments. The scenery, the
dramatic personae, the costumery, are all of the familiar, every-day type, belonging to an
advanced stage of civilization; but there is something rude and barbarous, almost Titanic,
about the incidents; they belong to a different state of society.!”

Basil ‘=301 % ‘sensation’ &\ 5 BT b o THER] iy, LESIHCsT 5
‘spasmodic’, ‘rude’, ‘barbarous’. ‘Titanic’ &\ o 7FKBHA BB, & bt
Basil 7°F 0 [RE | #BXmsHmcE L Cit, TEANREEE | (the lowest abyss of
[vices’] degradation) ', [EWI/c 8k DFEM | (the details of animal appetite) '7 23z
W5 E LT, Lhucxd % Collins D BRI REAN IR HDORER E - 7o Westminster
Review (3RO L 512 LT 5,
There are some subjects on which it is not possible to dwell without offence; and Mr. Col-
lins having first chosen one which could neither please nor elevate, has rather increased the
displeasure it exercise, by his resolution to spare us no revolting details.'®
Collins?® [BRE: | OFRTEH LA TV 7V 7 4 BROTDIIIERENHO Lo hictd o
LIS VO RED LI b NS OBEECHK T 5T A TR TEER .
[ARRHY ) TeiBo s i< fcdic TF A AT 4y 7/0G1] R OFEBOREY [kl &L
7o Z LA BIFORFEK 12 b oI AR o & Bbh b,
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4. FL&

Collins D/NH DO E T3 % BRIk 7 80 g < IRk S P FEhC b % Basil (324 Kp DL
FRI DS EMRE [MREL 5 %27, Lo L, “The art of story-telling” DI
Rohn X o, UiFafET D [ V22T 4 o 2/ /3 283007 R —EFE L.
Gay Science (1866) DEECTHLHETHRE. S. Dallas & [F 2 A5 4 o 7/h30] » [/ A
Yy | (the delineation of character and of manners) 275 HFE HITA +— U —H&E /R
&, [IRX%FH 9 £ ClcBii7cd @ (a soporific dullness) ICfa-> T\ % L3FIHL T 5, 19
% 7= Dallas (X18594F, [ v & — > o VS MATOHIK E bF 2 2RI, Blackwood’s
Edinburgh Magazine © “Popular literature” &8 L7cEgan O T, [N TT B BRI S
5o, A2 TEE] (thought) ZEEh € TREERcSH D) (sensation) XKD D X 5icls
HOMARTHAH | EFFEL, KOOI 55— Tk LD T3,

... not because we are less intellectual, but because it is a necessity of our existence . . . we
should fly thought, and cultivate sensation.2”
 DFeFIE The Woman in White 23355 All the Year Round WCHBEH I WEDH 58 » ARiDO & O
THH, WbdPb [Eve—v g vG] WO FENELHA L TRV R %
Dallas ® Z O—HiIFEHIZET %,

1850FfRUL e Caied TREEAI7e S O] &8T5 X 5 ie 28I ENc H 7z b 1860
R, ChhkEB ]S Linote 2w —v o VNG OWfTOLEE b X 5l BiFED
ERIR TN LA LT\, Basil 132D X 5l RIFAHEI D Lic X 5 IfBfCTH D &
Bz 5, 18564, Margaret Oliphant (% Blackwood’s Edinbuygh Magazine ® “Modern Novelists
— great and small” & LR OP T, B H XERFEH I TV 5 ‘sensation’ &\ 5
SEVBRRE LR - 7R TH D LB a0, KD X 5T ‘sensation” 5 |[AFF % AT
Basil B L TR T w5,

The “‘sensation’’ which it is the design of Mr Wilkie Collins to raise in our monotonous bos-

om, is — horror.2V
Z 2 T® Oliphant @ ‘sensation’ DEHRE ML, OED BT % [ H 5 HEFELIRII X - TH
B o B - B - PO EDROCEE] LV IO BRCHID, ZOBRIILIC 37
REMEROIRLE LTAAL IR LM ULVEE] LA T%, 1855FEDREMTDZ D
Oliphant @ ‘sensation’ &5 5L ¥ JICI1860FMRD [ vt — v o v HRT D
V- BT ‘sensation’ ERIFZTHH EFIRTE D, Basil 1k & v t—> 5 VNG| OEER
HITESY & D The Woman in White DAL TR /lERTHDHEE 5 T ENTE S,
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